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FADE | N:

TELEVI SI ON | MAGE

Peopl e frantic at a nuclear reactor neltdown.

TELEVI SI ON | MAGE

Soni ¢ boons and j ackhammers from a docunentary on noi se

pol | uti on.

TELEVI SI ON | MACGE

Li ve news footage of a PROTESTER chaining hinself to the door
of a chem cal conpany nanmed "New Horizons, Ltd."

THREE MORE TELEVI SI ON | MAGES

And during all these we've been HEARI NG THE CHACS OF ALL SI X
PROGRAMS pl ayi ng at once.

The sequence gives us a feeling for the insidious and hazardous
side effects of nodern technology, a notif that wll keep
percol ating sublimnally through the background..

A SMALL ENCLOSURE

The NO SE of the tel evision prograns CONTI NUES as we watch
t hrough a gl ass pane --

A human hand and forearm covered by a protective rubber gl ove
uses tongs to renove a fist-sized netallic hem sphere froma
smal | kiln.

The hem sphere is carefully carried a couple of feet over to a
sui tcase-si zed netal shell, opened to expose nechani cal

i nnar ds.

The hem sphere is fitted into place at one end of the
mechanisms interior, directly facing an identical hem sphere
already installed a foot apart fromit, waiting patiently now
for apocalyptic union with its twn.

Now we see the --

FACE OF THE SClI ENTI ST

Peering through the gl ass pane as he works.
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He has | ong greasy hair, a ragged beard, and gaunt features.
He's young. There's sweat seeping profusely fromhis forehead.

He' s shaki ng al nost i nperceptibly, from sonething nore than
just his fear.

PULL BACK to see that he's working at a small brick enclosure
in the mddle of a grungy, closed garage. Metal -working
machi nes stand by, and a makeshift living area with a cot.

Beside hima television set plays. |Its screen is sectioned off
into six different inmages fromsix separate channels -- the
ones we first saw, and have heard all al ong.

He pulls his arns out of the rubber appendages. Sonething has
caught his attention on the T.V. He reaches to push a button,
and if we're perceptive we'll notice the junkie's mainlining
mar ks on his forearns.

One of the images expands to fill the television screen, a
newscast - -

NEWSCASTER
-- whether in fact an anount of
weapons-grade plutoniumis
actually m ssing or not.
Unconfirmed reports say the anount
is just over the "critical mass"
needed to produce a nucl ear
expl osion --

O S. we HEAR the sound of a police helicopter getting |ouder.
The Scientist | ooks up apprehensively.

EXT. THE GARACGE - NI GHT

The garage faces a narrow i ndustrial/conmmercial back-street
somewhere in Los Angeles. The heavily | ocked door is slashed
with chicano street-gang synbol s.

The helicopter hovers over us a nonent, sweeping the street
with its search light, then lifts off and away...

THE PURPLE NI GHT SKY

... Sonething eerie about it. It's the mddle of the night but
the purple sky is lighter than the dark grey clouds in front of
it -- you' d swear you were | ooking at a negative inmage...



NEW ANGLE - THE SKY
The police 'copter crosses the sane surreal backdrop.

It passes behind the bright sign of a gas station, and suddenly
we are |ooking at --

A FACE - BOYD RUSSELL
-- as the 'copter's searchlight blasts himfor a nonent.

BOYD is a California blonde in his late twenties. He has the
kind of face you'd call All-Anerican. Probably was voted "Most
Likely to Succeed"” at his highschool graduation.

But a subtle difference shows up if you don't judge himright
off. It's arestrained tension. And a slight asymmetry that's
out of place on a face |like his.

Boyd seens al npbst in a trance..

REVEAL that he is kneeling beside the gas punp and wearing the
uniformof a gas station attendant -- not what you'd have
expected fromhis | ooks. He clenches the gas nozzle in one
hand. ..

REVEAL FURTHER t hat his other hand toys with an opened
mat chbook, full of nice fresh matches..

In the dimb.g. a door slans and we can nmake out the sil houette
of an older man | ocking up for the night. He sees Boyd and
calls to himas he wal ks off --

OLDER MAN
Boyd! Have a good weekend!
Boyd doesn't respond. Instead, we SEE a tear slide down his
cheek ... There's a WHOOSH as - -

An RTD Bus pulls up and OBLI TERATES THE SCREEN with its bul k.
Pause, as diesel exhaust wafts by us...

The bus starts to |unber away again.

I NT. RTD BUS - N GHT

As East Hol | ywood passes by outside the wi ndows. Boyd stares
out his window fromthe very back of the bus. He |ooks nore
tense than before.

There are a few other |ate-ni ght passengers on board, lost in
their owm worlds or just blanked out.



Above Boyd an anti-uncl ear bus billboard says: "WHAT TO DO I N
THE EVENT OF NUCLEAR WAR -- KISS THE CHI LDREN GOODBYE. "

The bus wheezes to a stop again. Two ot her passengers board.
The bus pulls out.

Strutting toward Boyd is a runt of a Street HOOD with a ghetto-
bl aster stereo of questionable portability. He takes the seat
directly in front of Boyd.

Fol I owi ng hi m cones a New Waver who | ooks |i ke one of
THE UNDEAD.

The Undead sits across fromthe hood. Boyd stares openly at
him He glowers back at Boyd from sunken dark-rinmed eyes |ike
a vanpire... until Boyd outstares him

A beat, and then --

BLAST! fromthe stereo, teenage el ectro-pop at FULL VOLUME.

The ot her passengers flinch. And scow, but not in the Hood's
di rection.

The Undead turns to the Hood in disgust --
THE UNDEAD
(grow s)
Shut it off, shithead!

We see the busdriver glance back. The Hood is sinply sneering
at The Undead.

No change of expression from Boyd. But he's boring a hole in
t he back of the Hood's head in front of him

The Undead rings for his stop. The bus stops and the Undead
gets off. The bus resunes.

Tabl eau. MJUSI C still BLASTING ..

THE BUSDRI VER

He's about to turn around and maybe say sonething finally. But
just then the MJUSIC STOPS and he turns back, satisfied.

The passengers | ook relieved.
Now there's another ring and it's Boyd's turn to get off.

CUr TO



THE BUS DEPOT

As the bus pulls in for the night.

| NT. BUS - THE BUSDRI VER
Tired. Looks back at the Hood still sitting there.

BUSDRI VER
End of the line, buddy.

No response. Dismayed, he checks his conceal ed handgun.
He edges down the isle toward the Hood.

The Busdriver is relieved to see that the Hood is just
sl eepi ng.

BUSDRI VER
Hey -- end of the |ine.

Then shock --

THE HOOD
Hi s wi ndpipe is crushed. Strangled to death.

CUr TO

EXT. HOLLYWOCD STREET - BOYD - N GHT

Boyd is still hyped by the adrenalin rush. He is wandering
ai M essly because he sinply can't stand still.

H s twi sted exhilaration soon fades and his expression returns
to what is nornmal for him a fight to suppress sone terrible
turnoil.

He starts to claw slowy at hinself on different parts of his
body. He doesn't seemto notice he's doing it, as if it's a
famliar habit.

If we could feel his tension we'd know what it's like to be a
wal ki ng time-bonb --

BOYD S POV

MOVI NG t hrough a horribly abrasive world. Sounds and i nages
jar us, nmake us junp at the slightest thing.
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Bui l dings, traffic, pedestrians, all seemto crowd in on us
cl aust rophobi cly.

Peopl e seemto | ook at us fromcold and alien eyes.

Sounds are loud and irritating. A passing truck is |ike sudden
t hunder. Screeching wheels |like fingernails on a bl ackboard.

BOYD

He's really inflamed by his crawling skin. It takes a |ot of
wll to stop fromclawing at it and nmaking it get worse. Funes
froma bus nake hi mgag.

We STOP FOLLOW NG him as he passes a storefront -- a gun store
with an advertisenent for a Survivalist Training Course.

Boyd recedes erratically into the night...

CUr TO

A POLI CE | NVESTI GATOR S BADGE

Bei ng di splayed in bright fluorescent |ight.

| NT. OFFI CE - DAY

JOHN HI LLER, police investigator, holds out his badge for the
RECEPTI ONI ST.

RECEPTI ONI ST
| wondered what those | ooked |ike.

Hiller, a heavy set man in his early forties, |ooks haggard and
sluggish. This prine specinen of a man has seen nmuch better
days, and the clinical fluorescent |ighting nmakes hi m| ook even
Wor se.

He is munching on a "Twi nkette" cake. He shoots the w apper at
t he wast ebasket but nmisses. He |looks at it but doesn't npve to
pick it up.

RECEPTI ONI ST
(Into intercom
| nspector Hiller is here.

H LLER
(Points to his badge,
correcting her
wearily --)
| nvestigator... that neans
"detective".



RECEPTI ONI ST
| see.
(She doesn't)
Go right in, Inspector.

Hi Il er opens the | arge oak office door, steps in and closes it
behi nd him

ON THE DOOR

H LLER (VO CE OVER)
| assune you' ve heard of the
Friday Strangler. Wekly victins,
nostly in Holl ywood.

I NT. PSYCHI ATRI ST'S COUCH - HI LLER

And we're surprised to realize that Hiller is talking to his
psychiatrist. Al we see is Hller on the couch. The
psychiatrist remains renote offscreen

HI LLER ( CONT' D)

Two nonths and all |'ve been able
to come up with is a report that
the guy was scratching hinself...

(Free-associ ating)
...l feel just like all these
dreans where | can only run in
slow notion... This sluggish
fatigue, never ending... This
fogginess in ny head... Everything
catching up to ne.

(A beat, realizing)
The guys don't even tell AIDS
| okes around ne anynore...

(Pause)
How can you be so sure ny problem
is -- what'd you call it --
"psychosomati c"? Maybe there's
no hidden neaning to it at all.
Maybe |'mjust burnt out. [I'ma
cop. You eyeball too many horrors
and it gets to you.

(Beat)
| nmean -- 1've been com ng here
for alnost a year. W find clues
about unconscious fears and
fantasies. But nothing fits
together. No bells ring. No
lights blink on. W should have
found the solution by now.



PSYCHI ATRI ST' S VO CE
(After a pause,
anal yzi ng)
You want to solve the case. You
pl ay detective even in your own
psychot her apy.

H LLER
VWhat el se can | say?

PSYCHI ATRI ST' S VO CE
Just say what cones to m nd.

Hiller sighs. He's heard that a mllion tines.

H LLER

(Finally)
Food. | read this article about
food allergies. One guy's
depressi on went away when he
st opped eating eggs. They say
sonme peopl e have heavy-duty
allergic reactions to everyday
things. But their body adapts,
li ke a drug addict, so they end up
with what they call a "chronic
syndronme" and they never know
what's causing it.

(Looks over for a

reaction, gets none)
You can identify an allergy to a
food by avoiding the food for
three weeks. Wen you eat it
again you get a real dramatic
reaction. So all you have to do
is eat sonething |ike oatneal for
three weeks, then try regul ar
foods again one at a tine, see
what happens.

PSYCHI ATRI ST* S VA CE
It sounds |ike you are avoi ding
responsi bility for your problem
You are forgetting that a
psychosomati ¢ synptom can be a
defense. You focus on treating
the synptominstead of on your
inner life.



H LLER

(Si ghs)
| guess so... | guess so... | have
to constantly suspect nyself.
Li ke there's sonebody el se inside
nmy head pulling the strings. But,
Christ, it's |like being possessed,
you know? \What can | do, see an
exorcist? Besides, you think
everything is a defense. It's
I'1ke a knee-jerk reaction from
you. Wiy should I believe you?
... \Wy?

PSYCHI ATRI ST' S VA CE
(After a pause)
| get the sense that your
intellect is racing feverishly to
justify avoiding what you really
feel.

Hller sits up, thinking. He rises and paces the floor for a
nmonment, then stops --

H LLER
(Resol ved)
| don't care what the precinct
says, |'ve had enough of this.

(Picks up coat)
l"mgoing to try this food test,
and |'mgoing to deal with things
nmysel f.

| NT. RECEPTI ON AREA - DAY
Hiller plods toward the exit.

RECEPTIONI ST' S RADIO (V. Q)
-- unheal thful air quality. Stay
i nsi de today --

Noi se and blinding light spill in as Hller opens the door and

st eps outside...
CUT TO

EXT. THE GARAGE - NI GHT
A Chevy pulls up at the curb. Two nmen get out. Both are

m ddl e aged and rugged | ooking; one is tall and robust --
MAX; the other is short and weasely -- AMBROSE
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AMBROSE
Al phabet soup? What do you nean
al phabet soup?

MAX
Al phabet soup -- ABC Atomc
Bi ol ogi cal, and Chem cal warfare.
Man, you've been out of the real
worl d too | ong.

AMBROSE
-- Yeah, and you been off the
Street too |ong.

| NT. GARACE

The atom c bonb sits shiny and new, ready for pickup.
The T.V. nonitor shows Max and Anbrose standi ng outsi de.

EXT. GARAGE - THE GUYS - NI GHT

There's a normal -si zed door inset in the garage door. A
peep hole in the door snaps open.

AMBROSE
Que pasa, bro?

A pause, then through the peephole the nuzzle of an
automatic assault rifle protrudes to neet Anbrose's grin.

MAX
(The password)
"Ghetto Blaster."

That lets themin.

| NT. GARACE

The Scientist puts the rifle dowm and wat ches nervously as the
two guys | ook around, inpressed. All incrimnating
manuf act uri ng evi dence has been renoved. They see the bonb and
check it out.

MAX
(Wl f-whi st e)
Coy little bitch isn't she? But
hot to trot.

The Scientist |owers the bonb into a carrying case.

10
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Then he stands waiting, eyeing Anbrose. Anbrose casually hands
hima | arge packet of white powder. The Scientist clutches it
wi th pathetic desperation and noves toward his cot.

SClI ENTI ST
Fucki ng mercenari es.

AVBROSE
Hey -- the termis "civilian
irregul ar defense soldier" --

MAX
(To Anbrose)
-- Cone on. Let's nmke it.
(He picks up the
bomb)

EXT. GARAGE - MAX AND AMBROSE - NI GHT

As they open their trunk and Iift the bonb case in. The sinple
case is locked wth a sinple conbinati on padl ock.

MAX
(Fl'i ps the | ock)
Hi gh tech
AVBROSE

What does such a quiet little
country want this for anyway?

Max pauses as he notices a buick approaching slowy.
Not hi ng suspi cious. He closes the trunk.
MAX
( Shrugs)
St at us synbol .
Looki ng back at the Buick -- two nen aimsilencers at Max --
MAX
(Dr oppi ng behi nd
Chevy)
Cont act !
-- SHOTS ricochet off the body and w ndows of the Chevy as Max
and Anbrose get in fromthe other side. The bullets don't make
a scratch
The Chevy takes off |aying rubber --

-- and al nost collides with another Buick barreling at them
fromthe other direction with a machi negun BLASTI NG - -

11
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The blasting m xes with a new sound as we

CUr TO

| NT. NEW WAVE DI SCO CLUB - NI GHT
LOUD, SLOW beat. ..
Dar k... Foreboding... Oppressive...

Depressi ve-psychotic -- that's the tone of the MJUSIC and of the
patrons in this place. The dancers nove alone to the nusic as
t hough each is in a norbid trance, as though the nusic is a
stand-in for a heroin fix...

cUT TGO

I NT. UNMARKED RADI O- CAR - NI GHT

As hiller and his rookie partner, CARSON, pull up in front of
the New Wave club. Carson is driving. Hiller |ooks beat.

CARSON
Last stop.

Carson eyes the club entrance, the weird | ooking patrons.
Then he picks up a sheaf of papers -- they are copies of an
artist's rendering of The Undead, the guy fromthe bus.

CARSON
Looks i ke his kind of place.
(He opens his door)
| can handle it.

But hiller forces hinself out too. He notices his shoe is
undone... but at the nonent it's too nuch extra hassle to even
bend down and tie it up. He lunbers along with Carson.

| NT. NEW VWAVE CLUB

Lots of sidelong glances as Carson takes the sketch around.
Lots of heads shaking when they look at it. Carson trying to
shout over the heavy nusic...

Carson cones back full circle to Hller. Hiller is |eaning
agai nst a pole near a group of freaky characters -- he seens to
be hypnotized by the norbid, trance-inducing beat...

This group reacts to Carson's sketch with the sane head-
shaki ng. Carson shrugs to Hiller and nakes to | eave --

12
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H LLER

(To the group)

| f he does cone in here,
suggest you all clear out and cal
us right away...

(A cal cul ated pause

as they wonder --)

There's a slight possibility this guy may
have cone into contact with that plague virus
at the reconbinant DNA | ab down the bl ock
From the accident with anthrococcus B-1.

Nervous | ooks around the group as Carson and Hiller turn to
go. ..

| NT. RADI O CAR - HI LLER AND CARSON - NI GHT
Carson holds up a note pad with an address --

CARSON
(Ginni ng)
Bi ngo! That was slick, Hller.

He checks the address on his street map. Then he starts the
hesitant engine. They pull out.

CUrT TO

EXT. DI NGY FLOPHOUSE - NI GHT

As the detectives' car pulls up out front.

I NT. CAR - HI LLER AND CARSON

Carson | ooks at Hller as the aging engine diesels to a halt.
Hller is sitting up straight, sound asl eep.

Carson regards Hiller a monment with an expression that hints of
affection and adm ration..

CARSON

(Play-acting)
... Say, Hller, tell us about how
you caught the Holl ywood Sl asher
in seventy-two...

(A beat, then he

mmcs Hiller's

brusque voi ce)
Just routine and persi stence,
boys. No folk heroes in this
depart nent.

13
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Carson gets out, slanms his door, and wal ks around to the other
side and smles as Hiller snaps awake and gets out pretending
he was never asl eep.

H LLER
(Di soriented)
-- Right, so -- it's possible this

guy is only a witness --
(Looks at sketch

agai n)
But if he's really anything like this
sketch. ..
(Lets the inplication
hang)

... jeezus, Carson, don't |ook so

goddamm eager
| NT. A SHABBY ARTI ST'S STUDI O - NI GHT
The undead stands holding a painter's airbrushing gun and
listening to wal kman headphones. He is staring grimy at a
pai nti ng on an easel.
He | ooks extrenely frustrated with his work. He tries nore red
ai rbrushing. No good. Hopeless. He grows and kicks at the
easel. It crashes into the wall.
| NT. HALLWAY

As Hiller and Carson approach the studi o door and HEAR thi ngs
t hunp and snash and soneone snarling venonobus obscenities.

They exchange | ooks. Hiller knocks hard. They wait but the
noi ses conti nues.

Hi Il er knocks once nore --

H LLER
Police officersl!

No response. Carson is getting nervous. They take out their
guns.

Hi |l er stands back, then with his full weight BOOIS open the
door and covers for Carson who junps right in, gun ainmed --

CARSON
Freeze!

-- the hysterical Undead whirls on Carson w de-eyed and
pointing the air-gun dripping red --

-- and on the flash of the "gun" pointed at Carson, Hiller

14
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FI RES on The Undead - -

The Undead recoils against the wall and then just stands there
stiffly, in shock, shaking.

They approach himcautiously. He's got a shoul der wound.
Hiller sizes up his m stake.

H LLER
(Into his belt radio)
72, 447, get an anbul ance to six
one two Har per.
(Hesi t at es)
And the Shooting Team .. Over.

CUrT TO

EXT. HOLLYWOOD STREET - N GHT
MACHI NEGUN FIRE in the Saturday night traffic.

Si deswi ping cars and running red lights, the Chevy tries to
shake the two Bui cks.

Chaos -- as cars pull over or try to escape over sidewal ks.
Drivers abandon their cars. Ohers sit terrified and paral yzed
in gromng traffic jans.

Anbr ose' s heavy BURSTS of automatic fire have riddled the

Bui cks with hol es, knocked out w ndshields, and probably killed
one or two of them while the customreinforced Chevy remains
strangely intact. But the Buicks are relentless.

The Chevy gets a good lead now -- until it alnost collides with
a police patrol-car bl ockade --

But the cops can only hide fromthe onslaught of machi negun
fire --

Traffic near the action is squeezing in on itself.
Cl austrophobi c faces peer out of w ndshi el ds.

In an AERI AL SHOT the clogged traffic pushes in on itself from
all sides and tries to push out fromthe center, |ike a piston
conpressing till the chanber expl odes.

A stray bullet shatters a cafe wi ndow and the custoners freak
out .

15
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| NT. CHEVY
The pursuers are closing in again --

AMBROSE
-- jeezus, who's greenbacking
those slicks? --

MAX

-- this is getting nessy. W
gotta ditch the bonb --

AMBROSE
-- How?

Max whips the car into a residential side street.
The Bui cks are bl ocked for the nmonent --

MAX
|'ve got an idea.

CUrT TO

I NT. ARTIST'S STUDI O - NI GHT

FLASHES pop as one detective takes polaroids. A second one
pokes around, and a THI RD dusts off a thunb print and conpares
it to a photo of another thunbprint.

Hiller and Carson stand by.

THI RD DETECTI VE
(To Hiller, holding
up the photo --)
The Strangl er.
(HIler nods)
Not even close, |'mafraid..

The detective regards Hiller a little suspiciously. Hiller
takes it hard.

At the doorway, tenants gawk at the scene --

OLD LADY
VWhat channel is it on?

Hller shuts the door in her face.
CARSON

It was an honest m stake, Hiller.
Coul d have happened to anyone.

16
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H LLER
Bul I shit...
CARSON
You'l | be cl eared.
H LLER
(Nods, norose...)
"Il be cleared... And you'l
keep carrying this case for ne...
you'l | keep covering for ne...
CARSON
(Quoti ng)
"Resi st ance causes persistence.”
H LLER
(Gi maci ng)
you' |l | keep feeding nme nore of

ybhr New Age doubl et al k.

This | ooks |like an ongoing friction between them-- Carson
hesitates, as though thinking of shutting up, but can't help
hi msel f - -

CARSON
But -- you really can create your
own experience. Just take a stand

H LLER
(Covers his ears)
Alright, alright, that's enough!
(He pulls hinmself up
tall and tough --)
| am back in the saddle, as of
now. GCkay? Because | say so.
(Looks truly
det er m ned)
Just like | used to be. You have
my wor d.

Carson beans at Hller's decl arati on.

H LLER CONT' D
Now let's go talk to this guy --

They | eave the room REVEALI NG behind themthe painting, tipped
and broken on its easel --

17
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THE PAI NTI NG

A chilling vision of apocal yptic catastrophe. Sitting like an
onmen in this foreboding room overlooking the city lights..
CUT TO
| NT. THE SPEEDI NG CHEVY - NI GHT
Careening down a residential street -- Anbrose stares at Max as

he drives --

ANVBROSE
Your sister?

MAX
It's safe. She was an actress but
she withdrew fromthe whol e scene
-- now she spends all her tine at

honme al one. It's safe --
ANMBROSE

-- what if she screws with it? --
ANMBROSE

-- She's afraid to operate a

t oaster --
ANMBROSE

-- curious friends --

MAX
-- she never has visitors --

They pull up to the curb. Max |ooks back -- clear. He hops
out of the car --

ANVBROSE
There could be fallout over
this...

MAX

(Openi ng the trunk)
-- take the wheel and play decoy -

AVBROSE
(To hinsel f)
... pardon the expression.

The Chevy pulls away and Max | ugs the bonb case fromthe car

and up to the front porch of a squat little plain spanish-style
dupl ex.

18
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LOU SE' S PORCH

Max sets the bonb behind a bush. He turns his coat inside out
-- It becones a new style and color. Then he rings the bell.
W HEAR it inside.

No answer. He waits.
Rings again. Still no answer.

He's getting worried now, |ooking around, planning his next
nove. He reaches for the bonb case. W HEAR a tel ephone RI NG
i nside the house. Max hesitates. No second ring -- soneone
has answered it.

Ear to the door, he can hear a faint woman's VO CE i n gossi py
t el ephone conversation. He knocks.

The voice won't falter. He knocks again but no response. Max
| eans down to the mail slot and opens it --

MAX
Loui se! Louise it's NMax!

A pause. Finally --

LOUI SE
Max |'ve told you I don't answer
nmy door. You have to phone ne.

MAX
It's inportant, | have to | eave
sonmething with you

A pause. A peep slot opens and we can see Louise's nose--

LOU SE
Just a mnute, | have to get
decent.
I NT. LOUI SE' S HOUSE
Dar k gl oom
Louise is in her md thirties -- she has a gangly body

rem ni scent of Popeye's girlfriend Aive Oyle. Waring |ong
underwear, she shuffles out of the |ivingroom

19
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We get a good SURVEY of her living space. |In the shuttered
dark, heaps of junk clutter the floors and sparse furniture.
Piles of dusty nicknacks. Piles of old newspapers and old
socks. The entire floor is strewn with coupons that she has
been cutting out of papers and nagazines. It |ooks |ike the
home of a bag | ady.

Loui se returns, dressed, and opens the --
LOUI SE

Wiy do you have to | eave anyt hing
here? It will disrupt ny work.

MAX
|"msure there's a place you can
put it.
LOUI SE
-- it may | ook nmessy but | know
exactly where everything is. |If
t hi ngs get noved around, | don't
know, | have a | ot of coupons to
sort through today--
MAX
(Junmpi ng on that
angle --)

-- But that's just why | thought
of you, Louise. This instrunent
is property of, uh, Procter and
Ganbl e, and you' d be doing thema
big favor. | can get you fifty
doubl e- coupons for hel pi ng out.

LOUI SE
Real | y?
MAX
Maybe sixty.
LOUI SE
(Thi nks --)
Ckay - -

(Ushers Max in)
Max surveys her spooky ness...
MAX
(Under his breath)
Jeezus.

CUrT TO

20
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MAX

putting the case in a corner beside a pile of scrap |eather
where she has cleared a place for him

MAX
(Confi di ng)
Renmenber, this advice is a trade
secret. So if anyone found out
about it, well... | would never
forgive nyself.

LOUI SE
Ma- - ax, you don't have to talk
like that. You | ook nervous. G ve
us a warmfuzzy.

She hugs himand he hugs back reluctantly.

MAX
Got to run but 1'Il call soon
SOMEONE' S POV
fromw thin the dark hallway -- as Max peeks out the front

door, then boldly wal ks out, waving goodbye.

Loui se cl oses the door tight and returns to her coupons on the
floor. She switches the television on for conpany and it | ends
alittle light to the dark room-- on the television is a man
being interviewed in silhouette to hide his identity --

MAN ON TV
-- | worked for the mafia for ten
years. | know them | know they

now own half of the toxic waste
di sposal conpanies in Anerica, and
| know they are not disposing it.

The tel evision CUTS TO shots of row upon row and pile after
pile of corroded netal barrels on back-1ots and abandoned

property --

MAN ON TV ( CONT' D)
The stuff is being stockpiled..

THE POV MOVES and there's a NO SE - -
LOUl SE

(Looki ng toward us)
Did you say sonethi ng?
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MAN ON TV
and this problemis going to
conme to a head before we know it,
just like all the other [BLEEP!]
our civilization is creating. Al
| can say is God have nmercy on our
children. ..

Loui se turns down the sound -- there's a man in the shadows of
t he hal | way.

VA CE
| can't find ny towel.

And just as he speaks his face hits the light --
It's Boyd.
Boyd. . .

LOUl SE
Ch -- it's out here.

Boyd wal ks over in his underwear and picks up his towel.

BOYD
VWho was that?

LOUI SE
Max. My brot her.

LOW ANGLE on Boyd as he stares oddly into space, clawing slowy
and nethodically at his arm The corner of the bonb case can
be seen in the f.g.

Boyd | eaves.

We are left to contenplate the bonb sitting oh so quiet inits
corner. ..

CUrT TO

I NT. DOCTOR ADI LMAN' S OFFI CE - DAY

Psychi atri st GEOFFRY ADILMAN is in session wth a patient.
Prinmordi al carvings surround himon his walls and thick snog
fills the picture w ndow behind him He has a droopy, scruffy
appearance in spite of his obvious professionalism Wen
speaking, as we'll see, he may suddenly getting caught on a
word, struggling to get it out, a kind of stutter.

Reclined on Adil man's couch is Boyd. He is as tense as a cat
ready to strike, but he's doing his best to be accommodati ng.
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ADI LMAN
Do you itch right now?

BOYD
It's mnor right now.

ADI LMAN
VWhat's the difference between
itching mnor and itching nea...
maj or ?

BOYD
(Hesi tates, thinking)
Vell... it's the difference

bet ween feeling twenty spiders
crawl i ng on your body and two
hundred spiders craw i ng.

ADI LMAN
You actually feel spiders crawing
on your body?

BOYD
Mre like little things burrow ng
in.

ADI LMAN
What do you do to r-relieve this
i tchi ng?

BOYD
Ah. .. get drunk
ADI LMAN
That hel ps?
BOYD
If | get -- really drunk
(Beat)

And that's it.

(Laughs cheerl essly)
Medi cations don't work. None of
the treatnents they' ve given ne.
There's nothing | can do.

ADI LMAN
Doesn't it help to scratch?

BOYD
No, because it just aggravates it.
| try to just sort of rub nyself
through ny clothes and it helps a
little...
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ADI LMAN
(A beat)
VWhat do you think when you start
itching really bad?

BOYD
| get -- It's like | want to fight
back sonehow, right? But | can't.
It's not -- | feel really, really

frustrated. All ny energy is
concentrated in fighting back at
whatever it is. But there's no
way.

ADI LMAN
How do you cope with your life
when you have this feeling?

BOYD
Alot of the tinme | just go
t hrough the notions, pretending
"' m okay, and |'m basically al
tensed up. |'mvery close to not
being able to cope at all. But |
do what | have to do.

ADI LMAN
How do you feel right at the point
where you don't think you can
CC...can cope at all?

BOYD
| feel really, really angry, and |
feel really afraid of going crazy.
|"mafraid of crossing that |ine.

ADI LMAN
What do you think you would do if
you crossed that |ine?

BOYD
Smash things. Break things. Kil
people. Kill nyself. Roll around
on the floor scream ng. Anything.

ADI LMAN
Have you ever done things |ike
t hat ?

Boyd woul d rather not face that question.

ADI LMAN ( CONT' D)
Do you smash things?
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BOYD

| know t here
no point in
that. Excep
cour se. It'
| have to do

s no point. There's
doi ng anything like

t killing nyself of

s just a feeling that
sonet hi ng!

ADI LMAN
So it helps you to rel ease

physi cal ene
feeling that

rgy when you're
fru...sstrated?

BOYD

Yes. Yes, |

Boyd | ooks sad. For a
pity. He makes a note

t hi nk so.

monment Adi |l man' s expressi on betrays

BOYD ( CONT' D)

| used t
hunmor, you k
to Hol | ywood

(Looks

He | ooks about as far

o have a sense of
now. | did. | cane
to be a conedi an. ..
regretful)

away from his goal now as he can get.

ADI LMAN
Let's get back to your father's
death -- How do you feel about it
now?

Boyd breat hes deeply,

trying hard to rel ax.

BOYD

Nothing, it's just -- a nenory...
ADI L VAN

Take your tine.
BOYD

| don't feel anything. He was

aut o- i nmune.

ADI LMAN

P- pardon ne?

BOYD

He was all er
that's how h

gic to hinself,
e di ed.

25



26

ADI L VAN
You nean to say he had nultiple
scl erosi s?
(Boyd nods)
s that why you tried to get into
medi ci ne?

Boyd sits up in sudden irritation, unaware that he is resum ng
his insidious raking of his skin --

BOYD
-- |1 don't see how | can be nmaking
mysel f itch!

ADI LMAN

O course you wouldn't. As |I've
expl ai ned, that's exactly how
repression works. Anxiety is
converted into anot her
diii..disorder that you can dea
Wit h.

(Beat)
I n your case, anxiety nmakes you
itch, instead of fight.

BOYD
(Junps on that --)
-- So then why do | feel |ike
fighting?

ADI L VAN

That's a secondary reaction to the
i t chi ng.

(Beat)
| believe that your obsession with
your body, and your
hyper...ssensitivity, is a
diversion. A diversion to
justify, let's say, not getting
into nedical school --

BOYD

(Desper at e)
| still think it's sonething el se!
Sonmething -- sonmething in the air
-- 1'"ve read even m crowaves can
can affect you, you know -- it's
everywhere | go! I'mtelling you
|"mat the breaking point! It's
reaching -- it's reaching a
critical mass...!
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ADI LMAN
| understand how dif-dif..fficult
this is for you, but as we agreed
before, we nust | ook at your
probl em as a case of psychosomatic
neur osi s.

Boyd doesn't seemto be |istening anynore.

ADI LMAN
(Looks at his watch)
| think we should schedul e anot her
session this w week.

BOYD
(Wt hdrawn)
why ne... why ne ...?

CUr TO

| NT. LOUI SE'S LI VI NGROCOM - DAY
The bonb case. ..

| NT. BOYD S BEDROOM - DAY

Boyd sits on his bed, in his tiny, bare room trying to
medi tate. ..

BOYD
(A sl ow mantra)
Ahh... 1lhng... Ahh... Ilhng..

Abruptly he stops his chant and claws at hinself fiercely.
Stops that just as abruptly and makes hinself continue his
mant r a

He is ludicrously trying to force hinself to relax, and he's
obviously far too tense and di stract ed.

The SOUND of heavy, insistent BASS froma stereo invades his
room His eyes snap open and he stares up at the ceiling with
hate. Then closes his eyes and continues with nore fervor.

H s eyelids tighten and his teeth clench as he tries harder and
harder to force the cal Mmess of neditation to cone over him

H s mantra sounds nore and nore |ike a how of rage --

KNOCK at his door -- Boyd junps --

BOYD
What !
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The door opens. |It's Louise, all bubbly --

Boyd j ust

LOU SE
| was just talking to ny psychic,
and | thing | can get you a big
audition --

glares at her hotly --

LOUI SE ( CONT' D)
So cross your fingers --

BOYD
-- Shove it, Louise.
LOU SE
(Sur prised)
-- Wat?
BOYD
|"ve had it with your bullshit,
that's what -- | don't buy it
anynore --

He gets up and noves toward her, scratching --

BOYD
-- How long did you think you
could lead nme on? Huh?

He backs her out into --

I NT. LI VI NGROOM

BOYD ( CONT' D)
You tricked ne into renting a room
in this junkyard with all your
tal k about your big tine
connections. About how you could
help ne. And it's been nothing
but talk for four nonths--!

LOUI SE
(I ndi gnant)
-- Connections have to be
cultivated! 1've been out of the
party scene --

BOYD
-- you've been out of your m nd!
O you're lying.
(H's hands flex --)
Ei t her way, | ought to --
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He hol ds back... There's a car HONK out si de.
LOUl SE
(Urgently)
Look - -

She opens the front door. An older man in Mercedes waves back.
She grabs her floppy hat and heart-shaped sungl asses and
strides out --
LOUI SE
(Haughty)
| expect an apol ogy when | return.

She wal ks to the street while the nman gets out and opens the
door for her. They are all gushy with each other.

Boyd watches them snoldering. Louise has left the television
on --

NEWSCASTER (ON TV)

-- insulation containing urea
f or mal dehyde.

(Beat)
Yet anot her revolution in conputer
technology is the heralded "liquid
crystal nenory" devel oped by Craig
Foster at New Horizons --

The picture CUTS to an interview with an eager young MBA
graduate type, FOSTER --

Boyd tries not to scratch -- instead he strikes out at the
infuriating piles of junk strewn about the house. He knocks
bri ckabrack off the diningroomtable, clearing a spot on the
table top for probably the first tine in years.

FOSTER (ON TV)
-- The reason for the rush is the
Japanese -- whoever can get this
stuff on the market first wll
virtually control the conputer

industry -- it makes present
technol ogy | ook Iike the stone
age.

REPORTER (ON TV)
What about the allegations that
your process is putting
gquestionable chemcals into the
air --?

Boyd punches the television OFF. He begins pacing fromroomto
room agitated, not know ng what he m ght do next.

Then he notices --
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Today's L. A Tinmes, untouched -- on the front page is a PHOTO
OF MAX, whom Boyd had observed visiting briefly the other day.
The headl i ne reads:

UNDERWORLD ' BAGVAN  WANTED
| N HOLLYWOOD SHOOTOUT

Boyd' s eyes narrow.
He turns and | ooks toward the nysterious case deposited by Max.

He goes over and clears the junk away fromit. He |ooks at it
t houghtfully, flips the padlock. Then he goes to his room

He returns with anot her padl ock and conpares them --
t hey mat ch.

He | eaves again and returns nowwith long bolt cutters. 1In a
moment the | ock snaps off.

Boyd opens the case and | ooks in at the nysterious device.
There are no labels to indicate what it is; it's clearly bonb-
li ke, and clearly "hone-nade".

There is a carrying handle. There is a timer dial. There is
an on-off key sw tch.

The key itself is in the case, too.

Boyd lifts the bonb out. 1It's light enough for his strong arns
to carry it easily by its handle.

He looks it over. Toys with it...

Then he notices a schematic diagram at the bottom of the case,
with instructions and specifications --

-- and it's all he needs to know. ..
Boyd sits ranrod stiff in shock --

He knows what it is.

It can't be. But he knows what it is.

Shakily, he returns the bonb to its case, locks it, and puts it
back the way it was.

Boyd sits very still, staring, breathing hard.

CUr TO
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BOYD S ROOM
He paces back and forth erratically, deep in thought.
He stops. Sonething really big is turning over in his head.

CUr TO

| NT. PUBLI C LI BRARY

A table with opened books on nucl ear weapons and nucl ear
proliferation.

BOYD

searching the shelves as though his |life depends on it, now
sel ecting nedi cal textbooks.

In his rigidly focused attention he does not even see the
peopl e who have to maneuver around himto get by.

CUrT TO

BOYD AT HOMVE AGAI N

Poring over his nedical texts obsessively. Witing reans of
scraw i ng not es.

CUr TO

BOYD PACI NG
around his tiny room

CUr TO

THE LI VI NGCROOM - NI GHT

Loui se | ooks up fromthe tel evision as Boyd peers in.
Just checking --

THE BOVB CASE
It's still there.

CUr TO
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EXT. THE HOUSE - DAWN

Boyd's bedroom light still burns as the dark snoggy sky begins
to lighten on a new grey day.

We can see Boyd still hunched over his material, entrenched in
hi s madness. ..

CUr TO

I NT. ADI LMAN' S OFFI CE - DAY

Boyd is on the couch again, deep in thought this tinme, tense
and nervous. ..

BOYD
... | kept thinking... why nme, why
me? And then -- there was a
sign... | sawthe light and I
realized -- |'ve been chosen..

(A pause. Adil man

waits. Finally--)
"Gaia" -- Mother Earth -- that's
what scientists are calling life
on earth because the whole thing
is alive. And civilizationis a
di sease, poisoning Gaia. Life has
becone allergic to itself. Gaia
must stri ke back to heal itself
just like an immune reaction,
fighting off the disease with
antibodies. And that's what | am
you see? One of the antibodies.
The "Human Antibody". |'msinply
an -- an internediary for this
gi ant auto-i mmune di sease..

ADI LMAN
(Surprised and
concer ned)
Well naturally you like to see
things in nedical terns, but, uh,
we nust remain clear that this is
only a mm..netaphor --

BOYD
-- Wiy else would it be building
around me? Craw ing over ne.

Conpelling me to act. | have a
role, you see.. It isn't just nme
anynore.
(Beat)
( MORE)
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BOYD( CONT' D)
|'"'mafraid, but -- I"'mafraid it's
too late...
(Looks for help)
s it?

33

Adi Il man gives hima long | ook, then starts to wite out a

prescription.

ADI LMAN
| may have sonething that wll
hel p.
BOYD
VWat --7?
ADI LMAN
(Cautiously)

Kind of a trrr-anquilizer, it --
-- Boyd reads it. The color drains fromhis face.
BOYD
Thorazine. | see. You think I'm
crazy.
Boyd takes a deep breath and shudders.

BOYD ( CONT' D)

(Deci si ve)
That's it then. There's nothing
to stop it... No nore choice..

Boyd | ooks strangely relieved; scared, but relieved.

has been |ifted.

BOYD
only where... and when..

Adi | man wat ches uneasily.

CUr TO

I NT. LOUI SE'S HOUSE - DAY

BOYD S FACE

Twi sted with apprehension, poised at the abyss --

THE BOVB

I n his hands.
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THE TI MER DI AL
Turning it to ZERO

THE KEYSW TCH
| nserting the key.

Al it takes nowis a quick twst...

A "BULLOCKS" SHOPPI NG BAG
Is pulled up over the bonb.

THE TRUNK OF BOYD S CAR

As he lowers in the bonb wwth its shoppi ng-bag cover.

THE BOVB CASE

A huge rock is dropped into it. The new padlock is | ocked on.
It goes back where it was.

BOYD

Gets into his car. Conpelled...

He pulls out a nmap of Los Angel es.

He pores over it, searching..

H's finger slowy traces points of interest...

He stops. He can barely contain his fearful exhilaration,
the terrible thrill of inmmnent rel ease..

In the b.g. we SEE Loui se getting dropped off by the guy with
the Mercedes. She skips over toward Boyd --

LOUI SE
(Sel f-satisfied)
It's all arranged!

Boyd whirls on her sharply --
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LOUI SE ( CONT' D)
Your big audition! This Friday--!
(Alarned at his
expr essi on)
VWat's the matter -- ? This is
your bi g break.

Boyd | ooks of f-bal ance and confused at first -- torn -- but
then, a strange nodding of his head... submtting to Fate..
CUT TO

CLOSEUP - A CORPSE

The body of the junkie Scientist, laid out in the --

AUTOPSY LAB - DAY

Hiller and the PATHOLOQ ST | ook down at it. The Pat hol ogi st
renmoves his gl oves.

PATHOLOQ ST
A hot shot of smack. Horrible way
to go.

H LLER

(Jaded and nor bi d)
Lost: one junkie with a PhD in
engi neeri ng physics..
Hiller |ooks nunbly at the corpse..

PATHOLOQ ST
Hungry?

A beat .

| NT. CAFETERI A - HI LLER AND PATHOLOG ST AT TABLE
PATHOLOQ ST
| wish the woman |' m dating woul d
eat |ike that --

Hiller is eating unenthusiastically froma tupperware bow of

homemade oatneal. He doesn't comment.
PATHOLOQ ST
VWhat are you doi ng investigating
dead junkies -- didn't the

shooting board clear you guys?
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H LLER

They did. W've just drawn a
bl ack on the Strangler for now. ..
Weird case... All we know is he
scratches hinself and he | ooks
"All Anmerican".

(Beat)
And every week, another Friday
creeps up...

CUr TO

I NT. MEN S WASHROOM

Deserted except for Hller. He's just washed his hands. He
stands there now staring at hinself in the mrror.

He just keeps staring. W MOVE INon his FACE in the mrror...

Slowy, he raises his hand, touches his face, and then, on

i npul se - -

He keeps staring,

SLAPS his face, hard.

searchi ng for sonet hing.

CUrT TO

I NT. A LARGE THEATRE - DAY

Looking fromthe stage, down onto a small front-row audi ence --
a PRODUCER, a STAGE MANAGER, assistants, groupies.

They frown politely, clear their throats in distaste, or

whi sper di sdai nfu
routine --

asi des, as we HEAR BOYD SPEAKI NG doing a

and AS THE CAMERA HAS BEEN MOVI NG STEADI LY TOMARD

REVEALI NG Boyd on stage --

BOYD (0. S.)

... So everyone is afraid of the
Sovi ets and their nucl ear weapons,

right..

. ?

... REVEAL Boyd's |egs from behind, astride over the audi ence --
and nost significantly, on the floor beside the m crophone

st and:

t he bonb,

in its shopping bag..
BOYD ( CONT' D)

But what are we really afraid of?
We're afraid of them having

contr ol

over us, that's what.
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FULL SHOT - BOYD ON STACE

BOYD ( CONT' D)

But what's the problenf? There's a
sinple way to renove the threat --
bonmb ourselves! Then we're in
control

(Imtating a radical

fanati c)
WE MUST TURN OUR NUCLEAR WEAPONS
ON OQURSELVES BEFORE I T'S TOO LATE!

(He waits for the

| aughs that don't

cone)
| nmean seriously -- can any of you
gi ve an | ogi cal reason why we
shoul d keep living? Heh, heh --
of course not.

(Points to a wonman

who seens to be

nocki ng him
Hey you -- | bet you think there
is a reason, don't you? Well that
J ust shows what an idiot you are,
All the nore reason to push the
button don't you think? In
fact -- | volunteer to do it. You
think that's dunb huh? Well how
do you know | don't have an atom
bomb in this bag right now --

Boyd lunges for the bag as if to turn it on -- but he stops,
and turns back and chuckles slyly. All they can see is the
Bul | ock' s bag.

BOYD

(I'ndi cating the bag)
Nucl ear proliferation is all the
rage these days, after all...

(A pause...)
Speaki ng of the Russians. | hear
they have a plan to humliate the
Aneri cans when they take over the
world. They will force us to
paint all of our cars red. So |
figure in the future, then, when
an astronaut out there in space
meets friendly Aliens from
anot her gal axy and he wants to
direct themto planet Earth, he
can just day -- "It's the one
wearing the red car nation..."

He gets maybe one snicker on that one.
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BOYD
Hey | ook -- you're not |aughing
‘cause you don't really believe
have an atom bonb in this bag,

right?
(Playfully
repri mandi ng)
But | do -- so you better start

| aughi ng! Cone on now. ..
A couple of derisive titters...

BOYD ( CONT' D)
Anybody can be a conedian with the
right |everage, right?

The Producer isn't even paying attention -- he's | ooking over
sonme notes and whi spering to his SECRETARY, joking between

t hensel ves. Boyd notices and starts to rake at his arns
again. ..

BOYD
If you'll just try and appreciate
me | won't have to BLOW YQOU UP--!

The Producer finally |ooks at boyd --

PRODUCER
Ckay that's fine thank you -- !
(To his Secretary)
Wio's next? I'mtaking a | eak..
(He gets up --)

CUr TO

NEW ANGLE - SIDE OF THE STAGE

Now t he Producer is talking with the Stage Manager. They
bot h | ook overwor ked.

MANAGER
Who was that |last guy? | mssed
it.

PRODUCER
(Roll's his eyes)
A conpani on of the indomtable
Loui se. ..

MANAGER
Loui se?

The back of Boyd's head ENTERS FRAME in the f.g., eavesdropping
right behind them
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PRODUCER
You know, the dippy broad who
t hi nks she's --

MANAGER
-- oh, God, yeah...

PRODUCER
(Si ghs)
VWll, he's auditioned. | hope
that gets her off nmy back

MANAGER
Any good?

PRODUCER
You think | was paying attention?
That was the closest I"'mgoing to
get to a coffee break today.

Suddenly the Manager notices Boyd --

MANAGER
Gh -- can | help you?

PRODUCER
(Caught with his
pants down)
Ch, hi. Wsat's, uh... in the bag?

The back of Boyd's head noves off screen again, wthout a
response... The Producer and Manager exchange looks till th
Secretary arrives wwth a GRL --

SECRETARY
This is Maggi e Thonpson - -

A RL
(Nervous as hell)
Listen | really do have to go to

t he bathroom again, |I'msorry,
really do --
PRODUCER
(Paternal)

It'1l be alright, Maggie --

He wal ks her downstage center and sits with her in front of
curtain.
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PRODUCER
Why don't you just warm up by
telling ne a little about yourself
first. Just forget about the
audition for the nonent...

G RL
Ckay... Um..

There's a THUWP cl ose behi nd them It startles her --

PRODUCER
(Call'ing through the
curtain)

No wor ki ng back there, we're
audi ti oni ng!
(To Grl)
Go on. ..
BOYD S FACE

Behi nd the curtain, back stage. He shakes with a terrible
anti ci pati on.

W PULL BACK a little, and we see that he is kneeling beside
his atom c bonmb, gripping the detonator key, ready to turn
it...

Ready to turn it...

And we just keep PULLI NG BACK and UP, away fromthe curtain and
up into the high fly gallery, |ooking back down at the crouched
figure of Boyd, a speck against the solid wall of curtain..

EXT. THE THEATRE - DAY

As the world goes about its business.

A FLASH OF MOVEMENT - -
BOYD S HAND

tearing itself away fromthe detonator.

BOYD

| eaps up, angui shed and confused, and charges out toward the
exit, carrying the bonb. A beat and then --

CUr TO
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I NT. A SMALL NAUTI LUS GYM - DAY

VARI QUS ANGLES of the aggressive up-and-down, back-and-forth
i mpul ses of the Nautilus weights and | evers --

BOYD S POV --

O her peopl e working out, seen through the heaving, slashing
rhythm of his machine. The whole effect has a conpressed,

cl aust rophobi c feeling.

BOYD

Exerts hinself to the maxi mum channeling his rage into the
machi ne, groaning with the strain.

A QUY

G ves Boyd a sidelong gl ance as Boyd di snounts the biceps
machi ne and goes to the pullover machine.

On the pullover machine -- the exertion only makes him feel
wor se and worse because as he heats up, his skin acts up nore.

Scratching hinself in frustration he happens to notice, across
t he way --

The Guy seens to be watching Boyd. Boyd stops scratching and
goes to anot her nmachi ne.

The synptomis getting worse and worse and Boyd is getting
steadily nore stiff and expressionless as he tries to claw at
hi msel f discretely. Again he sees the GQuy |ooking at him
Boyd noves away. . .

| NT. A SI DE ROOM

We can see the Nautilus gym back through the doorway, next to a
poster for a self-defense course. This dimy-lit side roomis
for the few people who |ike to use free-weights.

Boyd wal ks in, out of sight of the others, and starts to tear
violently at his crotch, which he was too enbarrassed to do

bef ore.

QJY' S VA CE
Medi cations don't work, | bet.

Boyd is startled --
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BOYD S POV - THE GQUY
The GQuy is setting new wei ghts on the bench-press barbell.

He seens to be a friendly nebish. W are ON THE GUY ONLY as he
tal ks --

QY
| had the sane thing once. Turned
out it was caused by stress. A
| ot of things are, you know.
You' d be surprised. Nothing to be
ashanmed of either. | discovered
the main thing is just to rel ax.
Wor ki ng out is good for that.

He stretches out on the couch --

GUY (CONT' D)

You can learn a | ot about yourself
fromthe experience.

(He lowers the

bar bel I, chuckl es)
Boy was | surprised to find out--

(He presses the

barbel |l up again --)

-- it was all in ny head...

BOYD S HANDS

Squeezing hard on a pair of "grip-extenders".

BOYD S POV - -
The Guy can't quite push it up onto the rests. |It's a scary
t hi ng when that happens to you.
MAN
(Gaspi nQg)

Thanks - -

Boyd's hands grab the bar and hel p hi mpush the weight all the
way up. Alnpst all the way...

the Guy's arns start to shake -- Boyd is pushing down now.
The guy | ooks alarnmed, then terrified as he strains with al
his remaining strength to hold it up agai nst Boyd' s constant
pressure -- the bar noves slowy, relentlessly --

-- down. ..
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BOYD

Looks gratified as we HEAR O. S. a horrible drawn-out CRUNCH and
GURGLI NG

Silence. Boyd lifts the bar and places it neatly on the rests.
Then quickly flees out the back door and into the alley...

CUr TO

| NT. POLI CE STATI ON - DAY

Through the noisy chaos of the station we get a G.LI MPSE of a
tel evision set on one of the desks show ng sonet hi ng about a
t wo- headed calf in a small town evacuated due to insecticide
poi soning; and then it cuts to a new shot of the Protester
chained to the front door of the factory called New Hori zons,
Ltd -- On-the-Spot REPORTER "Wek after week, rain or shine,
that sounds like a lonely vigil --"

-- A pair of young detectives ni cknaned HECK AND JECKLE pass
by --

HECK
Look at this crinme report --
crimnals popping out of the
goddam woodwork - -

JECKLE

-- nmust be sonmething in the air --

(Surprised to see

H LLER APPROACHI NG

with a spry step --)
Hey, Hiller, you' re |ooking good--

(He really is)
-- Been sl acking off or sonething?

Hller swings into his seat at his desk nearby --

HECK
(Ri bbing him
-- O maybe Reverend Carson has
finally shown you the light, huh?

H LLER
(A beat)
-- For your information, Carson
and his "positive thinking" have
put nore nurderers behind bars
t han both of you two al coholics
conbi ned.
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Hiller sifts through sone papers and Heck and Jeckl e pass on.
He puts the papers aside as he sees Carson arrive with a |unch
bag.

Hiller watches Carson with a curious respect.

CARSON
(Cheery)
Morning. Well -- will you | ook at

you, huh? \What did | tell you --
when a man really takes a positive
stand on hinself he can do
anything --

H LLER
(G oans)
-- No sernons on an enpty stomach,
huh?
(Beat)
Tell it to the Strangler.

It's unstated, but they smle at each other and we sense maybe
Hiller has started to take Carson seriously.

Carson opens his Big Mac and bites into it with gusto.
Hi Il er opens his container of porridge and nakes a face.

A DESK COP appears and slaps a slip of paper onto Hiller's
desk, looking grim--

DESK COP
Anot her strike, Hller.

H LLER
(Frowni ng and getting

up
And | was worried he m ght be
sl i pping. ..

They pass by the television again, which is just topping off
the protester's live interviewwth a shot of the factory snoke
stack spewing its funes.

CUrT TO

EXT. THE SMALL NAUTI LUS GYM - DAY

Peopl e cluster around the perineter, fenced out as Uniform Cops
stretch out a thin yellow ribbon around this building and
parking lot. Printing on the ribbon reads "-- scene of crine -
- do not enter -- "
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Besi de the building several young nen are bei ng questioned by
the Uniform Cops. Mst of themare Californian all-Anmerican
j ocks, |ike Boyd.

| NT. FREEWEI GHT ROOM
Canmera lights flash at the gruesone sight of the dead Guy on
t he bench press. Several Uniform Cops turn toward Hiller and

Carson as they enter.

Hller looks in dismay at the body. The dunpy ranking officer,
KRANTZ, turns to Hiller --

KRANTZ

Vell if it aint Batman and Robi n.
H LLER

Con safos, Krantz. | see you

finally made |ieutenant, you think
it was a conputer error, naybe?

KRANTZ
Careful, Hiller, you owe ne one.

H LLER
Cut ne sone sl ack, shnucko.
Run it down.

KRANTZ
( Shrugs)
What do | know? |'m no nacher
i ke you.
(Points--)
There's the Manager --

During this exchange Carson appears to be engaging in a simlar
chafing ritual with another Uniform Cop, and it seens to
lighten the tension for themall --

Hller talks with the Manager, a well-grooned, huge Charl es
ATLAS - -

ATLAS
( Shaki ng)
No, the back door doesn't open
fromthe outside.

Atlas can't hel p | ooking over at the body, and he | ooks Iike
he's going to faint.

H LLER

And no one saw any strangers enter
the front way.
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ATLAS
(Rel uctantly)
Only nenbers. ..

Carson and anot her YOUNG DETECTI VE dust down the nmachinery for
prints.

Soneone appears in the b.g. behind Hller. It alnost |ooks
like... it is -- it's Boyd.

Boyd just stands there at the doorway, watching. He has
changed back to his street clothes. Lt. Krantz sees him--

KRANTZ
Hey! Can't you read!

BOYD
| need a workout. | won't get in
your way.

KRANTZ

(To anot her cop)
Shit, sone people --

| NT. / EXT. AT THE DOORWAY

KRANTZ
(To Boyd)
Let nme see your identification,
and then get outside the ribbon.

Krantz | ooks over Boyd's ID and wites it all down.

Hi|ller passes with Carson and the Young Detective --
he stops shoul der-to-shoul der with Boyd --

YOUNG DETECTI VE
You nean to say the killer is
af fected by sone psychol ogi cal
wound too great for himto
over cone?

H LLER
| mean he doesn't have the guts to
overcone it.

Hiller flashes a slight neaningful smle to Carson, who catches
it and smles back.

Boyd wants to argue when he hears this, but holds hinself back.

Boyd and Hiller stare each other in the eye for a nonent.
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Atlas notices Boyd now, does a double take -- like didn't he
al ready see this guy today -- then considering that Boyd is
just arriving, he shines it on and wal ks away.

H LLER
(To Krantz)
Try sweating everyone on the sign-
in sheet. You'll have to do
W t hout warrants, though. And
print everybody. W may have
sonmet hing fromthe barbell.

Hiller noves away and boyd starts to hurry off --

KRANTZ
(To Boyd)
Hold it.
Boyd freezes.
KRANTZ

We need your fingerprints. WII
you cone this way please?

BOYD
(Thinks for a beat)
Am | under arrest?

KRANTZ
(Rel uctantly)
No.

BOYD
Then I'mfree to go.

Krantz | ooks pissed. He shrugs himoff as Boyd wal ks away. ..

H LLER AND CARSON

Leave the scene now... They pass one of the MEMBERS who waits
nearby with a newspaper dangling in his hand.
VEMBER
(I'ndicating the
nmur der)
| just can't believe this. | nean

it's absurd...
Hiller notices the HEADLI NE on the Menber's newspaper:
"PLUTONI UM CONFI RVED M SSI NG'
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H LLER
(To Menber, pointing
to the headline--)
Just be thankful he's not the one
bui | di ng a nucl ear bonb --

CARSON
Jeezus, Hiller, with an
i magi nation |ike yours, who needs
ni ght mar es?

Hiller and Carson head for their car as Boyd's car drives off
in the b.g.

H LLER
A week today is a big occasion.
CARSON
What ?
H LLER
The thirteenth...
CUT TO
| NT. ADI LMAN S RECEPTI ON OFFI CE - DAY
"FRI DAY 13" -- that's what it says in bold letters on the

Receptionist's cal endar.
The Receptionist |ooks up and smles at soneone --
RECEPTI ONI ST
You can go in now.
| NT. ADI LMAN S OFFI CE - DAY
ADI LMAN
Hel | o, Boyd.
EXT. THE OFFI CE W NDOW - LOCKI NG I N

Looking in from outside the steel-and-plexiglass office tower,
we can SEE Boyd facing Adilman inside the dark office.

A bird flutters INTO VIEW all covered with oil and unable to
fly properly. It tunbles dowward and we --

FOLLOW THE BIRD, tracking slowy down story after story,
catching glinpses of people in other offices below Adil man's. ..
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The bird plumrets down ahead of us now. W KEEP DESCENDI NG t o
t he sidewal k, comng to a cushioned STOP to see the bird |lying
on the pavenent right in front of --

BOYD S CAR
...MOVE INto take a | ook at the back seat.

On the floor of the car is the bonb.

THE BOVB Tl MER
The bonb is TURNED ON and the tiner is going.
There is FIFTY-FIVE M NUTES LEFT until detonation..

CUr TO

I NT. POLI CE STATION - HI LLER S DESK - DAY

Hi |l er hangs up the phone and finishes jotting down a note, his
eyes gleaming with inspiration. Carson arrives with an arnfu
of file folders and starts placing them down one at a tine --

CARSON

not hi ng, not hi ng, not hi ng,
not hi ng. . .

(Then finally down to

a handful --)

And these five refused prints, but
two have alibis, two are wonen,
and one was just arriving for a
wor kout when we got there.

H LLER
Listen, | just checked sonet hing
out. | got references to a couple

of psychiatrists that specialize
in psychosomatic disorders --

CARSON
-- Psycho what ?

H LLER

Li ke they told nme | had. Renenber
he was itching? He could be
seeing a shrink just like | did.

(Rises to go)
Let's see if we can seduce a
secretary into dropping his nane.
Pretend we know him - -
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CARSON
(Hol ds up anot her
slip of paper)
Can't -- we're on call and this
donestic shooting just cane in.

H LLER
Can you handle it? 1'Il try
anything to stop another Friday
killing.

CARSON

Sure, no problem Go grasp at a
few straws.

Heck and Jeckle sit at adjacent desks. Heck |ooks half dead
fromoverwrk and | ack of sleep, while Jeckle is out to |unch
conpletely, face down on his desk. On his small television set
we get a glinpse again of Foster, the young industrialist--

HECK
Twenty three mnutes till they
spring us, but who's counting.

Heck watches Hiller's unbounded new energy. After he passes --

HECK ( CONT' D)
Hows about slipping ne a little of
what ever you're taking, huh,
Hiller...

Hller exits frame and we're left with Heck's TELEVI SI ON- -

FOSTER (ON TV)

(Continuing his

i nterview
... one study neans not hi ng.
Until the EPA has done its own
tests, we are free to continue the
em ssions. |I'msure their tests
w |l show no cause for alarm and
besi des, no one in their right
m nd woul d shut down our
operations now -- we're ushering
in a new Age here --

CUr TO
I NT. ADILMAN' S OFFI CE - FULL SHOT - ADI LMAN AND BOYD

On the analyst's couch, Boyd lies in peaceful repose, not
scr at chi ng.
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BOYD
| never thought the end would feel
so. .. peacef ul

ADI L VAN
(After a | ong pause)
The end of what?

BOYD

(After a nonent)
The end of the disease. Death,
the great cure-all.

(He | ooks over at

Adi | man' s per pl exed

expr essi on)
Those other tines, when it would
build to such a conpelling need,
it sinply wasn't the right tine.
Those tines | had to rel ease
mysel f on nere individuals. But
now here we are, Doc. This time
it's "out of ny hands"--

Boyd chortles nervously at his private joke.

He | ooks at his watch.
| NSERT - THE BOVB Tl ME: TWELVE M NUTES LEFT.

Now Boyd starts to sober. He breathes nore heavily.
He's not sayi ng anything...

ADI LMAN
Boyd - -

BOYD
( Expl odi nQ)
-- The world has made ne its
martyr, and when you crucify me
you go to hell with ne!

Boyd's nood is turning to despair now. He's getting agitated.
Starting to scratch

BOYD
(Sad)
... | never even got to see
Ri chard Pryor..
A long pause in reverie..

Boyd suddenly sits up straight --
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BOYD
Wait a mnute. Wit a mnute.
| want to call ny nother.

He noves toward Adil man's phone -- Adilman puts his hand over
it --
ADI LMAN
-- why don't we taa-al k about it
first--

Boyd knocks Adil man's hand away. He nervously dials the
nunber. It rings.

He | ooks at this watch --
CUT TO

THE BOVB Tl MER

Ei ght m nutes.

CUr TO

EXT. DOMWTOM STREET - HI LLER - DAY

In a telephoto shot Hiller strides towards us, checking the
address. The background is brought up close behind himby this
perspective and we can clearly SEE the di stant New Hori zons
factory. There is no snoke fromits chi mey today.

CUT TO
| NT. ADI LMAN S OFFI CE AGAI N
As Boyd waits for the phone to be answered.
BOYD
... She never understood ne...
Long wait and still no answer.
Boyd reluctantly sits down again -- but springs up i mediately
and begins pacing -- feverish --
BOYD
It doesn't... it's not...
It doesn't feel the sane today!
(Furi ous)

Goddamit, the timng is wong!
How can that be!

Hi s muscles are knotted and he's sweati ng.
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A change of heart. He glances at this watch again and suddenly

bolts for the door -- Adilman starts to protest -- Boyd
vani shes out the door -- Adilman sits back, |ooking inpotent.
CUT TO

THE BOVB TI MER

Two m nutes...

CUT TO
| NT. AT THE ELEVATORS - BOYD
As he waits, sweating it...
You'd think the elevators were all out of order... nothing's

happeni ng. . .

Boyd | ooks over to the exit stairs. Just as he is about to go
for them an elevator opens. Boyd rushes into it.

It doesn't close. Again, all is still. 1Is it malfunctioning?
What ' s happeni ng?

It's still not closing, even as he pushes at the CLOSE DOOR
but t on.

Finally, the elevator doors begin to ease together.

But just as they are about to shut a Businessman rushes up and
forces themto open again.

The man steps in and smles. Pushes for a floor.

Again we have to wait for the lIong delay before the door wll
do its closing act...

Finally, again, the door closes. W see another person running
to catch it -- but they don't make it. Relief.

The el evator starts to nove -- but it's noving up!

Boyd wat ches the nunbers rise. The Business man is getting
unconfortable hinself just |ooking at Boyd.

Boyd stabs a floor button. The elevator slows to a halt.
The doors open.

Boyd races for the exit stairs --
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EXT. THE STREET - BOYD S CAR AND HI LLER

Hi |l er approaches Boyd's parked car. He identifies Adilman's
buil ding just as he notices Boyd, w | d-eyed, enmerging fromthe
entrance and hurrying toward the car. Hller has seen this guy
bef or e.

H LLER S POV

Boyd funbl es desperately with his car keys as he nears the car.
In his haste he drops the keys. Having to turn back and fetch
t he keys pushes himover his limt and he stops, enraged,
suddenly provoked into a frenzy of clawing at his body as if he
were under siege by a swarm of insects.

H LLER
Real i zing. Bursting into a run --
H LLER
Police! Hold it right there!
AT THE CAR
Boyd is startled, starts to flee, suddenly reverses and | unges
for the keys, scoops themup and races around the back of the
car toward the street side as Hiller on the sidewal k side pulls
his gun and ains with both hands over the top of the car --
H LLER
(Alm ng straight in
Boyd' s face)
Hands on your head!

Boyd flings the back door open and | unges inside.

H LLER S POV - THE BACK SEAT

As Boyd switches off the keyswitch. There is so little tine
left on the tiner dial that you can't even tell how nuch. Boyd
i s shaky and nauseous.

Hiller scranbles around to the street side but Boyd has | eaped
out and rocketed across the street, cars screeching their
brakes to avoid him

THE STREET

Declining to shoot, Hiller sprints after Boyd.
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Across the street a wonman is arguing with a neter maid. She
has | eft a baby carriage unattended at the nouth of an
al | eyway.

Hiller gains on Boyd. Boyd darts toward the carriage, snatches
out the baby, and runs with it into the alley, putting on a new
burst of speed.

Now Boyd whirls around as he runs and heaves the baby up into
the air toward Hiller --

-- Hiller springs instinctively and catches the tunbling baby.
Startled and di smayed he turns back, quickly deposits the baby
inits carriage as the nother reacts in horror, and resunes the
chase. But by now Boyd is out of sight where this alley
deadends at the intersection with another alley. Arriving at
the intersection, Hller makes a choice and follows the

| eft hand branch. ..

Enmerging onto the bright sidewalk -- Hiller has |ost Boyd. His

expression is pained. Then, renmenbering sonething, he dashes
of f through the pedestri ans.

WHERE THE CAR WAS

Hiller rounds the corner in front of Adilman's building to find
that Boyd's car is now gone.

But the resolve has not left Hller's face. He heads with
determ nation into the building entrance.

CUr TO

| NT. ADI LMAN S RECEPTI ON OFFI CE
The Receptionist is startled by Hiller --

H LLER
(Leani ng toward her)
Did you just have a patient in
here who scratches hinself all the
tine? Late twenties, blonde, real

tense --
RECEPTI ONI ST
(O f guard)
-- uh, yeah --
H LLER

(Di spl ayi ng badge)
-- LAPD Hom cide. Wat is his
name pl ease?
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RECEPTI ONI ST
Un Um | think you have to have
a search warrant.

H LLER
" monly asking his nane .

Fl ustered, she rummages through sonme papers. She finds one and
scans is hesitantly.

Sitting on the waiting-chair is a frail man who suffers from
panic attacks. This intrusion is unnerving him

RECEPTI ONI ST
The Col | ege of Physicians and
Surgeons requires that we receive,
uh, a "notice of nobtion" fromthe
court in order to rel ease
i nformati on.

Hiller strides to Adilman's door and opens it --

RECEPTI ONI ST
Hey -- you gotta go through ne!

The nervous patient can't take it. He flees the office.

RECEPTI ONI ST
(calling after him
M. Canden cone back!

| NT. AD LMAN S OFFI CE
Hller faces Adil man from across the room

H LLER
| f you have reason to suspect a
patient is about to commt a
murder, you are obliged to report
him isn't that correct?

ADI L VAN
(Cauti ous)
Yes.

H LLER
Have you heard of the Friday
Strangl er?
CLOSEUP ADI LMAN

Suddenly stunned. Beginning to realize. A tableau as we wait
for his response, and then --
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ADI L VAN
Boyd. It's Boyd Rrr...Russell.

CUr TO

| NT. LOUI SE'S LI VI NGROOM - DAY

On Boyd, sitting and staring. He looks tortured and totally
unpredi ctable. Louise enters, senses he needs conforting,

| eans over and gives himone of her warmfuzzy hugs.

Hold for a nonent, as Boyd's thunb strokes her neck..

CUrT TO

EXT. LOU SE' S HOUSE - DAY

Al is still...

ALL AROUND THE HOUSE AND STREET

A squad of heavily armed policenen quietly spread out and find
conceal ed positions.

H LLER S CAR NEARBY

Carson sits inside listening to the police-radi o and wat ching
Hi |l er pace back and forth outside the car, |ooking nore sure
of hinself than ever. |It's such a sweltering day that neither
of themwear their jackets to cover their guns.

Hi ||l er pauses, |eans against the car, tries to be patient.

He sees that Carson is listening closely to the radio, starting
to smle, responding over the m crophone, and finally | ooking
up at Hller and giving the thunbs up.

Hiller's habitually hardened | ook can't conceal his
exhilaration. This is it -- they're going to nail the bastard.

Hller and Carson head for the front door of the house.

Carson covers Hiller as he rings the bell and waits, hand on
hi s gun.

No answer.

Hiller takes out his tools of the trade and quietly picks the
various | ocks. ..
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Then he brandi shes his gun as several Uniform Cops gat her
behi nd them

Hiller throws the door open and springs in --

| NT. HOUSE

Hiller and Carson search stealthily, on guard. The Uniform
Cops slip in behind them and spread out to other roons.

Hiller arrives at Louise's open bedroom and sees her from
behi nd, slunped awkwardly, neck lolling to the side -- he
vaults a pile of junk and rushes to her in dread --

She SCREAMS and drops the phone she'd been tal king on --

H LLER
(Rel i eved)
Police, ma'am W have a search

war r ant .
(Hol ds out his badge)

LOU SE
These are ny things! | trade
t hem

Hi Il er backs up and Loui se junps under the covers of her bed,
which is strewn with five-and-di ne ni cknacks.

H LLER
(Scrutinizing the
scenery)
Relax -- we're not fromthe
sani tation departnent.
(Beat)

But in the sanity departnent your
housemate has left a lot to be
desired. Where is he?

LOUI SE
|.. he said he was going to Venice
beach.

H LLER
What for?

LOUI SE
Sonet hi ng about... "isolating the
lesion"? ... You see, he sees

things that we don't...
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COPS
Looki ng through all the stuff in Boyd' s room neticul ously.
Shining flashlights into nurky corners.
Maki ng faces at the state of the place.
Openi ng the bonb case and pondering over the | arge rock inside.
Nodding in affirmation as they nmake a positive fingerprint
mat ch - -
H LLER
--Cot it --
(To a detective)

-- Put out the APB will you. Then

join us at the beach with as nuch

backup as you can get.
EXT. HOUSE

Hiller and Carson pull out in their car and drive off.

DOM THE STREET

They pass a Cadillac that's heading in the direction of the
house rather slowy.

THE CADI LLAC

It's Max and Anbrose.

They drive up in view of the house. They see the commotion
around it and pull over apprehensively.

They see the patrol car. They see the ghost cars. They see
two cops come out of Louise's house with the enpty bonb case.

The two nercenaries are really sweating it...

Anbrose gets out of the air-conditioned car, straightens his
suit, pulls out fake press ID, and heads for the cops.

One of the cops gives hima few clipped words --

COP (DI STANT)
-- Strangler --

Then he can't get any nore out of him The cop waves hi m on.
Anbrose gets out of sight of the cop and maneuvers to where he

sees Loui se watching out of her bedroom w ndow at the side of
t he house.
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Loui se gives Anbrose sone tentative answers. He thanks her and
makes for the Cadillac --

Anbrose gets back in. He says nothing to Max. Just sits and
stares at him all the life draining fromhis face..

CUT TO
| NT. CADI LLAC- MOVI NG ON THE FREEVAY - DAY
Anbrose is stunned. Max drives.
MAX
It's a hell of a world when a
a psychopathic killer can get
ahol d of an at om bonb. ..
They continue in silence.
CUT TO

EXT. VEN CE SI DE STREET

Hller's car pulls up. The two of them get out, ready for the
hunt .

In the b.g. we can see other plainclothes nen arrive and
di sperse

Carson | ooks dubious but Hiller |ooks quietly assured.

EXT. VEN CE BOARDWALK - DAY

The sun beats down on the boardwal k crowded with virtually
naked, tanned bodies. The bodies of tourists, beach buns,
voyeurs fromthe Valley, struggling artists, armnmy reservists,
and j unki es.

Fl ashy rol |l erskaters weave precariously through the crowd with
t heir wal kman headphones on.

It's a real scorcher today, even at the seaside, because of the
heavy snobg inversion.

We follow a couple of TOURISTS into a tavern --

| NT. TAVERN

As they step into the dark and crowded recesses.
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TOURI ST
Thank God for air conditioning.

They nove out of view and we see --

SLAP! a pretty girl slaps soneone at a table and wal ks away
furiously, munbling "creep" as she passes by us.

Behi nd her at the table we see the creep is Boyd. He stares
angrily after her.
CLOSEUP UNDER THE TABLE

Hi s sinuous hand caresses the nucl ear bonb...

EXT. BOARDWALK - MAX

Hunting his prey. And w shing he didn't have to wear his

j acket to conceal his bul ky weapons.

EXT. HOTDOG STAND - AMBROSE

Wbondering where to | ook next, and not even close to noticing
that he is pouring with sweat under his jacket.

EXT SHORELINE - A GUNMVAN

Backup to max and Anbrose.

EXT. STREET. - A SECOND GUNVAN ALSO

EXT. ALLEYWAY - BOYD

Wat chi ng the people pass on the boardwal k... hating them..
itching.. sweating... snoldering..

BEHI ND H M

Max spots him He approaches Boyd nervously, carefully.

He screws on his silencer and gets up cl ose --

Boyd sees and recogni zes Max and reacts instantly -- he drops
t he shopping bag fromthe bonb and grabs the key sw tch,
clearly ready and willing to set it off if there's any false
nove.

Max backs off fast. This is touchy. This is scary as hell..
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Boyd flees into the crowd.

BOYD S POV - IN THE CROAD

Enhanci ng the feeling of claustrophobic, scorching, noisy,
jarring, jostling, helpless hell.

A few people | ook at himunconfortably, at the nenaci ng way
he's claw ng at hinself. Some |ook curiously at the bonb.

A couple of kids are playing with firecrackers. Boyd junps
each time one goes off. One goes BANG right beside himand he
jerks in fear and rage, hand on the switch again, |ooking
frantically for the Gunman. But they are nowhere in sight.
Maybe he has eluded them Now he just wants to get out of

her e.

The boardwal k traffic is bl ocked by sone denonstrators -- sone
Canadi ans protesting Anerican-nmade acid rain falling on their
country.

The crowd is pressing in now fromall sides and Boyd can't
make his way out.

The denonstration spills over onto the sand and disrupts a
vol | eybal | ganme. The jocks are pissed off.

From Boyd' s DI STORTED POV we hear only a general hellish DN
Abr asi ve, scary sounds. Lots of people are shouting redfaced

but no words match their nmouths -- until right now, for a
nmoment, a few of the protester's words are picked out --
out of control! -- the point of no return!”

Boyd i s expl osively anxious now, |ooking |like he wants to cl aw
his way out of here --

Then he sees Max again. And Max is signaling to soneone
el se --

On all sides, Boyd sees the other Gunman carefully closing in.
They don't know he's seen them

From a bal cony overl ooki ng the boardwal k, a couple of rowdy
resident partiers throw beer cans down on the protesters.
Thi ngs suddenly get nean. Factions square off, shouting --

-- the volleyball players try to ignore it all and stubbornly
continue their game -- while a long line of frustrated
restaurant patrons gets broken up by the jostling crowd and
they now add to the squabble, comng to bl ows over who was
ahead in line --

62



63
-- the crowd is a directionless nob, with Boyd at the center.
The gunnmen are closing in and the entire nob and space itself
seens to contract --
-- Boyd stands stock still, totally freaked, can't take it --
sets the bonb down, bends to turn the swtch, takes a | ast deep
breath and --

WHACK! a volleyball hits himin the head and knocks himri ght
over. Soneone trips over him The scuffle disorients him-

He | ooks for the Bonb. It's gone --!

THE GUNMVAN

None of them have it either, they' re searching around too --

RCOLLERSKATER

A youth on rollerskates is zoomng off with the nucl ear devi ce,
just barely able to carry it.

Boyd sees the rollerskater.

The gunnmen see the rollerskater too, and they give chase
t hrough the crowd, forgetting Boyd.

Boyd rel eases an unbel i evable HOAL of mani acal rage ...

A space clears around himimedi ately. He runs off, down a
sidestreet, leaving the entire crowd al nost stopped in its
tracks, watching hi mdi sappear..

EXT. LARGE WAREHOUSE

The huge front |oading door is pulled open a little on its
tracks, but the place | ooks deserted.

| NT. THE WAREHOUSE

Expansive and filled wwth a | abyrinth of packing crates and
shadows.

VO CE (O S.)
Man, | am whi ppin, bro --!

ANGLE - -

The ROLLERSKATER is neeting with his COHORT, another teenage
t hug.
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COHORT
(Exam ni ng the bonb)
This ain't no stereo, man, where's
t he speakers? Shit, this scene
aint nothin but apart, Jack.

ROLLERSKATER
(Studies it)
It's gotta do sonething...
He reaches for the detonator key -- then hesitates --
They | ook at each other -- should he try the switch?

Sonet hing netal clatters across the concrete at their feet,
startling the crap out of them --

ROLLERSKATER
VWhat the hell --

Sonet hi ng noves in the shadows.

Into the light, Boyd' s denonic face energes, seething, eyes
bright with anticipation..

BOYD
-- lacerate.. -- anputate..
-- masticate.. -- isolate...

-- disintegrate..

W DE SHOT

As he plays with them cat and nouse. He is swift and keeps
bl ocking their frantic attenpts to escape.

BOYD ( CONT' D)

-- desiccate... -- desecrate..
-- palpitate... -- coagulate..
-- radiate... -- hate!

EXT. WAREHOUSE
A CRASH from the darkness within --
The two thugs conme racing out, running for their |ives.

They pass out of view and we are left with a long, still |ook
at the dark gaping entrance of the warehouse.
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EXT. STREET - HI LLER AND CARSON
The two terrified youths race by.

Just down the lane is the warehouse. Fromits darkness we see
Boyd energe with the bonb.

Hiller sees him Boyd suddenly recognizes Hiller and darts
back i nsi de.

H LLER
(On the run)
That's him

Carson follows Hller down the alley to the warehouse, alerting
the others on his two way belt radio.

CUrT TO

EXT. ALLEYWAY

Wth the nercenaries and their two gunnmen, regrouping in a
doorway directly across froma small open side entrance of the
war ehouse.

GUNMAN ONE keeps a | ookout down the alley to where they can see
the cop cars pulling up to neet Hiller.

AVBROSE
(Cl ose to panic)
They can't know about the bonb,
they're going to try and snoke him
out...!

GUNMVAN TWO
Let's split, let's split, conme on!

MAX
You got a jet on standby or
sonet hi ng?

Gunman Two | ooks confused by Max's neaning --
MAX ( CONT' D)
You'd have to nmake it as far as
Mexico in the next few m nutes.
Gunman Two suddenly realizes the full extent of his dread.

AVBROSE
| say we tell them
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MAX
You crazy? W'Ill never have a
chance to score like this again --
| say we ice'eml W' ve got the
edge - -

AVBROSE
-- even if we stop them from
freaking the psycho, how are we
gonna handl e him

EXT. FRONT OF WAREHOUSE
Hi |l er dispatches the two other plainclothes nen --
H LLER

Step on it! Get this place
secur ed!

The pl ai nclothes nen race off to cover any other exits --
Carson is on the car radio --
CARSON
The SWAT Team and the K9 squad.

(A precaution --)
And an anbul ance. Ten four.

A bl ack-and-white radi o-car pulls up, driven by a Uniforned
PCLI CEWWOVAN.

EXT. ALLEY - THE MERCENARI ES

GUNVAN ONE
(Wat chi ng the cops)
-- | think they're going in now

Anbrose | ooks like he's going to break out into asshol es and
shit hinself to death.

MAX
That's it --! Move- - |

He shoves them ahead of him and they rush nervously into the
war ehouse si de-door, automatic weapons ready.

Gunman Two | ags behind. Unnoticed by the others he sneaks off
down the alley -- this is just too bizarre..
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I NT. WAREHOUSE

A rectangle of blinding light fromoutside the partially
retracted warehouse door |ights the place up sone and

sil houettes the figures of Carson, Hiller, and the Police Wnman
out si de.

Hller takes a testy few steps forward with a nmegaphone --

H LLER
Boyd Russell! W know you are in
there! Cone out quietly right now
and you won't get hurt!

They wait. The nonstrous warehouse i s packed floor to ceiling
with towers of crates and barrels, lots of places to hide.

In the shadows, the Mercenaries spread out, heading for the
entrance to forma hasty battle front --

-- Anbrose peeks out at the cops as he weasels toward them
alternately peering back over his shoulder, wary of Boyd,
caught in the mddle as Irresistible Force is about to neet
| mmovabl e Obj ect.

EXT. WAREHOUSE

Hiller looks at his watch. He |ooks pretty sure of the
situation --

H LLER
(To Carson)
W got him partner, we got him..

Carson grins. He is munching on a twi nkette, and he offers the
rest of it to Hller, who takes it and starts to gulp it down,
noticing the Policewman --

H LLER
(To Pol i cewoman)
Hey, Sergeant, you got a date for

this evening? | feel like
treating a cop like a | ady
t oni ght .
POLI CEWOVAN

(Sm | es)
Gve ne a mnute -- | have to
decide if that's a conplinent or
an insult.
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H LLER
(Putting the
tw nkette wapper in
hi s pocket)
Wil e you' re doi ng your nental
gymmastics let's see if we can't
get this door closed up --

The two of them nove toward the massive sliding door..

H LLER

Sees novenent behind one of the crates inside -- the
distinctive glint of sunlight off a gun barrel -- he whirls,
ains --

-- it's not Boyd, it's one of the Gunnmen, gun ainmed -- Hiller
hesitates --

A FLASH OF MEMORY of the innocent artist recoiling against the
wal | - -

AND I N SLOW MOTI ON - -

Carson sees what's happening. Horrified, he sights on the
Gunman hinself and fires just a split second before the gunman
does -- blowing himaway as a BURST of his MACH NEGUN FlI RE goes
wld and --

Near Hiller the Policewonan is hit --

-- they have a split second to ook on in horror..

-- she is dead before she hits the pavenent.

Hiller and Carson race for cover just before an EXPLOSI ON of
GUNFI RE erupts frominside as Max and Anbrose open up on
them - -

Secured behind the cars, Hiller and Carson return fire as best
t hey can --

| NT. WAREHOUSE

SERI ES OF SHOTS of cops' bullets ricocheting off canisters
marked with skull and crossbones and war ni ngs about dangerous
chem cal s.

Bul |l ets puncturing crates of God-knows-what.
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AVBROSE
Wat chi ng the chaos. Watching Max reloading. Trying to dea
with that kind of dooned terror that feels |ike an el ephant
sitting on your chest.
There's novenent in the shadow down the aisle and he can just
see -- it's Boyd --
BOYD
Crouching in the shadow, a cornered beast, fearful and furious.
Hand on the bonb key. Ready for the slightest excuse to let it
all go...
EXT. WAREHOUSE
A lull in the shooting...

Anbr ose energes, waving a rag --

ANMBROSE
Hold firel Hold firel

He heads straight for Hller, and as he gets close --
AVBROSE
The psycho! The psycho! He's got
an at --

-- PLAT! PLAT! and Anbrose is ripped apart by bullets through
hi s back.

Max had to expose hinself for just a split second to get the
shot off, but in that split second --

-- Hiller shoots Max as dead as Anbrose.

Silence. The dust settles. Hiller |ooks to Carson --
Carson has been hit . He's unconscious.

Hiller rushes over to Carson. He's still breathing.

Hiller hears SIRENS com ng. He | ooks back at the warehouse,
i ncensed. He rel oads.

Hller flattens hinself against a retainer wall and edges
toward t he shadows of the warehouse..
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BOYD S POV - HILLER
We are at the other side of the entrance. As Hiller noves in,
into the shadow, we edge out, toward the sunlight.
H LLER S POV
Peering into the warehouse... suddenly everything is starting
to wobble and spin --
H LLER

Looks alarmed -- what's wong with hi mnow? Then he
remenbers --

-- he pulls the twi nkette wapper fromhis pocket, realizing --
-- he sees Boyd noving out into the |ight--

-- Hller staggers toward Boyd -- he tries to aimproperly --
-- Boyd freezes and goes for the detonator key --

-- Hiller shoots and msses by a mle -- Boyd flees --

Hiller struggles to stay steady, but finally drops to his knees
and di zzily watches Boyd di sappear around a corner. There was
only the briefest glinpse of sonme heavy object that Boyd was
carrying. ..

The SIRENS BLARE as half a dozen police vehicles pull up
out si de the warehouse. Snipers and K9 officers with attack
dogs fall out while the anbul ance attendants rush to Carson and
t he dead Pol i cewoman.

Hiller |looks in concern toward Carson -- finally relieved as he
hears --

CARSON
this is why we get |ousy
I nsurance rates...
-- and he sees them hel ping Carson wal k to the anbul ance.

The COVMANDER rushes up to Hiller, bewildered by all the extra
cor pses- -

COMVANDER
What the hell is this?

Hi|ler |ooks drugged..
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H LLER
(Finally)
A brave new worl d?

Hiller collapses conpletely.

COVIVANDER
(To Medic)
Over here. | think he's in shock.

Hi Il er munbl es and shakes his head, holds out the tw nkette
wr apper to the Conmander.

The Commander | ooks at it in puzzlenent.

CUrT TO

| NT. POLI CE SHOOTI NG RANGE

We | ook fromthe target end back down the narrow wal | s that
converge at the distant firing end on the Ione figure of
Hller.

CLOSEUP HI LLER

Looki ng pissed off. He raises his service revolver, ains
carefully, and FIRES aggressively right at us --

Blam Blam Blam Blam Blam Blam Six steady shots in
unbr oken successi on.

Maybe he's succeeded in getting sonething out of his system

THE TARGET
A row of six tw nkettes. Bullet holes in five.

CUrT TO

| NT. HOSPI TAL ROOM - DAY

H |l er stands over Carson's bed. Carson is heavily bandaged
but | ooks happy. His television plays a deodorant comrerci al
and nmaybe sonet hi ng about depletion of the ozone | ayer.

CARSON
Twi nkettes?
(Beat)
You nean -- all those nonths of

tiredness and weird shit you had
was an allergy? To tw nkettes?
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H LLER
(Enmbar r assed)
One of the ingredients anyway.
The doctor has narrowed it down to
t he preservatives, he thinks.

Carson | aughs but cuts it short with a grinmace of pain.

CARSON
So you never had the cops' dreaded
"occupational disease" after all.

H LLER
No sir. \Which nmeans you are back
to square one with your trying to
con nme into this positive-thinking
stuff. So you better performa
m racle and get yourself out of
here pronto if you ever want ne to
t ake you seriously again.

CARSON
Just tell the Strangler to wait
for ne.

H LLER
(Suddenl y serious)
-- too late.
(Beat)
They brought in a hooker this
nmor ni ng, strangled the sane way. ..

Hller starts to pace, and as he noves away he REVEALS behi nd

hi mt he wi ndow, | ooking out on a hazy grey panorana that

i ncl udes the THE NEW HORI ZONS FACTORY. Today, SMOKE pours from
its chimey.

CARSON
This norning? But it's Saturday--

H LLER
That's what | said. Boyd nust
have a faulty cal endar.

In the b.g. on the TELEVI SION we NOTI CE the protester again
chained to the New Horizons factory entrance as scow ing
enpl oyees pass by -- and we catch a G.I MPSE of the words
"every Friday" --

Hller alnbst turns to the television. Al npbst --

CARSON
Wio the hell were those gunman?
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H LLER
(The hell if he can
figure it.)

Krantz is covering it. He thinks
they're the ones involved in the
shootout in Hollywod. But as for
why they attached us..

Hiller shrugs in bewi |lderment. Again we just catch on the
television "every Friday" --

-- and again Hller msses it.

CARSON
This is getting --

H LLER
-- really weird...
(Looks at his watch)
Wait -- | think the Chief is
supposed to nmake a press statenent
about it right now --

Hller finally goes to the television and turns up the vol une,
but nowit's a comerci al

A pause, then Hller tries other channels. He passes one
channel that's playing a rerun of the protester we just saw
Then he turns it back --

The protester, MR COSTELLO, is a nmousey but hyperactive
character --

COSTELLO (ON TV)
-- Because until the tests are
conclusive, | believe the Air
Qual ity Managenent District nust
put an injunction on the
em ssi ons.

REPORTER (ON TV)
M. Costello, you belong to no
activist group. Wiy do you choose
to do this?

COSTELLO (ON TV)
Sonebody has to. The EPA Board
are all industrialists...

REPORTER (ON TV)
(I'nto canera)

One thing is certain -- Mster
Costello will be continuing his
Friday vigils... Live from

S
Hol | ywood, this is --
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H LLER
-- God dammit, it's Saturday!

Hi Il er and Carson exchange suspi ci ous | ooks.

CUr TO

EXT. THE FACTORY - DAY

Hi |l er approaches the Factory Buil ding of New Horizons Ltd,
just as two Uniforned OFFI CERS are arresting Costello --

COSTELLO
(To Oficers)
Thanks for waiting for the news
crew, fell as.

One Oficer is trying to cut the chain wwth a bolt cutter--

OFFI CER
No probl em
(I't won't cut)

Damm - -
(To other officer --)
You brought the w ong ones again.
(To Costello --)
W' || be back --

The officers |leave, nodding to Hller, who flashes his badge
for Costello --

H LLER
Detective Hiller. 1I'mon a
hom ci de case. You may be able to
help ne by telling me what this is
al | about.

COSTELLO
It's about Foster's magic liquid
crystals.

H LLER
VWho' s Foster?

COSTELLO
The President of New Horizons.
See that snoke stack? Only one
left in Los Angel es Proper. See
t he snoke? They're punping out a
byproduct called Beta Three that--

H LLER
-- Every Friday.
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COSTELLO
Yeah. But it stays in the air a
ot longer. And it has not been
appr oved.

H LLER
How do you know about it?

COSTELLO
It's public know edge.

H LLER
So why isn't anyone stopping it?

COSTELLO
The bl oody Air Quality Managenent
people are in bed with Foster, of
course. They refuse to recognize
the scientific test study that
proved Beta Three is dangerous.

H LLER
Wiy are you here today instead of

yest er day?

COSTELLO
Huh? ' Cause they changed the
schedule. And starting on Monday
they'll be emtting it every day
-- look --

(He hands Hiller a

panmphl et)
Here's their schedule in black and
white... Keepit...

H LLER
Thanks a lot, M. Costello.

heads i nside. ..

| NT. FOSTER S OFFI CE - DAY

Pl ush but

wor k- -
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lived in. This is the site of many a long night's

Hiller flashes his badge for Foster, the sanme young nouveau
ri che executive we've seen on television.
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H LLER
M ster Foster, you're currently
dunping a chem cal called Beta
Three, followng this schedule --
(Di spl ays the
panphl et)
s that right?

FOSTER

Oh Cod. ..
(Si ghs)

Yes, that's right. Look -- that
guy Costello out front was a
classmate of mne in college; he
has sone kind of grudge, or he's
crazy -- he had that study done
hi msel f; why do you think the EPA
won't touch it --

HI LLER
You know of the Friday Strangler?
FOSTER
(Appr ehensi ve)
O course.
H LLER

He switched fromFridays to
Saturday today, just like you did.
And his first murder was the day
of your first em ssion of Beta
Three. This pattern is nore than
coi nci dence - -

(Beat)
-- | think it induces himto
kill...

(Foster | ooks

i ncr edul ous)

| want you to stop dunping the
stuff for a while. Just until we
catch him To be safe.

FOSTER
That woul d | ose cruci al production
tinme.

H LLER
Only for a few days.
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FOSTER
Sir, the nedia may neke ne | ook
like a fairy tale success story
but I am going through hell wth
my investors. Sonme of themwl|
pull out if |I stop right now The
whol e operation will be shut down
indefinitely. And that won't be
just ny | oss.

Hiller waits for a definite yes or no.

FOSTER
Besides -- if it's so bad, the
whole city will be turning
hom cidal, not just one guy.

H LLER
No -- | think this guy has a freak
allergy to it.
FOSTER
| find that awfully hard to
bel i eve.
H LLER
Believe it. | just discovered ny
brain was being scranbled by a
chem cal allergy -- it happens.
FOSTER
Look -- if the EPA tests do prove

my chem cal is dangerous to the
popul ation, that's one thing --
but you can hardly expect nme to be
responsi bl e for sonebody's

al |l ergies.
(Beat)
Sorry, but no.
H LLER
Yeah. | guess |I'll just have to
get you a legal injunction. Good

day.
Foster | ooks nervous as Hiller exits.

CUr TO
I NT. BOYD S MOTEL ROOM - MORNI NG

Heavy curtains are drawn and the light of a silent tel evision
set flickers over Boyd, asleep under the sheets..
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... but not al one. He noves -- the sheet falls aside and we
SEE he has the atom ¢ bonb in bed with him

As the television light dins for a nonent, we can see the bonb
gl owi ng, ever so slightly, greenish and eerie. Boyd cuddles
the bonb. He strokes it lovingly in his sleep. H's hand toys
with the detonator swtch..

He gets restless, tosses around a little, and awakens. He sits
up a little and stares at the bonb. Still only half awake, he
| ooks at the television --

-- and he is looking at HS OMN FACE, filling the tel evision
screen, a photograph. Boyd is nesnerized by the inmage. Then
the photo of his face is REPLACED by a shot of the THE NEW
HORI ZONS FACTORY, snoke billowing fromits towering chi mey.
Boyd remai ns entranced.

Now the TV cuts to an | NTERVI EWW TH HI LLER AND ADI LIVAN. Boyd
finally reaches out and turns up the volune to HEAR --

ADI LMAN (ON TV)
-- Though | have not seen such a
di agnosis in the psychiatric
literature, Boyd Russell's
conbi nati on of somatic synptom and
parr...paranoid delusion is
uni que, and Investigator Hiller's
e-evi dence has convinced ne that
this could indeed be an ideopathic
physi ol ogi cal reaction. An
aall...aallergy.

(beat)

VWhat is nost curious is that the
del usi on he devel oped to
conpensat e does parall el
met aphorically, his actual
sit...uation --

BOYD
You told ne I was w ong!

H LLER(ON TV)

(Enpat heti c)
-- The "Human Anti body", he calls
hi nsel f.

(Hol di ng up Boyd's

dossi er)
He sensed his own predicanment. He
did his best to cone to terns with
it. That's why we're making this
pl ea --

Hller |ooks into canera, CAMERA ZOOVS IN for a noment --
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H LLER(ON TV)
-- to Boyd. Turn yourself in now
You can save yourself, as well as
others. You can be cured. As a
victi myou can have your sentence
reduced by up to ninety percent.

ADI LMAN( ON TV)
| suspect, however, that he may
have passed the point of no
return.

BOYD
Judas!
(Trenbl i ng wrat h)
Whyfore didst thou betray ne!

REPORTER(ON TV)
In the neantine, what are you
doi ng about the New Horizons
factory?

H LLER(ON TV)
| believe the em ssions nust be
stopped until Boyd is found. W
hope to obtain a warrant before
they resunme em ssions fulltinme on
Monday.

REPORTER(ON TV)
VWhich could |l ead to npbre deat hs.

H LLER(ON TV)
Yes.

REPORTER(ON TV)
Doctor Adilman, if what you
suspect is true, then the case of
Boyd Russell has far-reaching
conseguences.

BOYD
(Possessed)
You bet it does! You bet it does!

As Adil man continues, Boyd rummages through a scattered
newspaper, nuttering nmedical term nol ogy under his breath..

ADI LMAN (ON T.V.)
Well it's premature to
g...generalize at this point but
it does | ead one to wonder how
many ot her disturbed people are
suffering fromsonmething simlar.
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And on this cue the television CUTS TO A NEW SCENE -- a | arge,
shiny Fuller donme nestled anobungst trees -- a second reporter
inthe f.g. --

SECOND REPORTER
Here at Poi nt Conception, under
this geodesic donme, is an
experinmental comunity where up to
forty patients have been living in
a specially designed environnent,
conpletely free of all manmade
materials or chemcals --

Boyd stops searching the paper -- next to an article on the
increase in violent rapes is a picture of the Protester chai ned
to the New Hori zons factory. The caption speaks of the Friday
em ssions. Boyd burns holes into it with his eyes --

BOYD
(Qbsessi vel y)
| solate the lesion...

CUr TO

EXT. NEW HORI ZONS FACTORY - MORNI NG

Across the street fromthe front entrance, a couple of
pl ai ncl othes cops sit waiting and watching in an unmarked car.

AT THE BACK ENTRANCE - UNMARKED CAR

Heck and Jeckle, the two detectives fromthe station, |ounge in
their car.

JECKLE
( Yawns)
| lost another day off for this?

Heck watches Foster crossing the parking | ot and heading into
the building, well before his enployees wll arrive.

HECK
If the factory president is bait
for this psycho, why didn't Hller
tell the guy?

JECKLE
Maybe he did. This is just a
precaution. Besides, the sucker
set hinmself up. Screw him

CUrT TO

80



81

EXT. STREET - DAY

The factory is in the b.g. No snoke yet fromthe snoke-stack.

BOYD

Enters frame, fixated on the factory. He |eaves..

| NT. ELECTRONI C PARTS STORE

Ai sl es and aisles of electronic conponents. A big display of
home security systens.

Qutside the display wi ndow we see Boyd appear and | ook in.

Boyd enters the shop, carrying the bonb. He exchanges uneasy
gl ances with the SHOPKEEPER, and starts to wander the aisles in
search of sonething. There are no other custoners.

THE SHOPKEEPER

Suspi cious, he pulls out his newspaper. The front page has a
photo of Boyd Russell, the Friday Strangler.

Boyd notices the Shopkeeper staring at him

The Shopkeeper fetches his gun. He |ooks for Boyd again but
he's lost sight of him He goes to his phone and starts to

dial. No dial tone. He |ooks along the phone cord -- cut...
Now he's sweating, |ooking around frantically.

He starts to head out the back way, through his repair-shop.

There's a | ot of shadow in here before he can make it to the
safe sunlight at the back door..

The Shopkeeper is torn between caution and blind fear.
The further he gets the nore the trenbles.

In a flash -- lunging hands jerk his ankles back and into the
air -- he hits the floor |ike a sack of potatoes, gun flying --
Trying to scranble up -- but there's Boyd, standing over him

with the gun. He freezes.

BOYD
| have a job for you

@Gun on the Storekeeper, Boyd hoists the bonb up onto the
wor kbench.
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@Qun to the Storekeeper's jaw, Boyd drags himover to sit in
front of the bonb. He shoves the schematic diagraminto the
St or ekeeper's hand - -

BOYD
Read.

It doesn't take |l ong before the Storekeeper registers his
horrified realization that there is a real, live, nuclear
device two feet fromhis nose. He |looks into Boyd' s cold,
bur ni ng eyes.

BOYD

All I want you to do is bypass the
detonator keyswitch with this --

(Hol ds up a button

switch --)
When the button is held down, it
stays off. Wwen | let it go --
boom

(Pause)
Sinple. Just don't slip.

The St orekeeper is close to fainting fromfear, maybe hopi ng
he' Il wake up any second. Boyd shoves the tool box over to
him He pushes the nuzzle of the gun harder under the
St or ekeeper's jaw --
BOYD
O | could just kill you and do it
nysel f --

The Storekeeper takes a screwdriver and starts to unfasten the
control plate...

Pl ate renoved, he | ooks at the wiring and freezes.
Then he forces hinself to pick up his wire cutters.

Traces one of the wires, poises to cut it, hesitates a |ong
nmoment, then cuts.

He makes a solder onto the lead fromthe pushbutton swtch.

He is crying softly as he makes the | ast cut and very very
gingerly nmakes sure the live wires don't touch..

BOYD
Careful ... Careful...

He solders the last splice. The button switch is taped to the
carrying handle, ready for Boyd's thunb.

Now t he Storekeeper replaces the plate and finally allows his
hands to shake.
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He stares at Boyd, as Boyd stares at the bomb, very still, very
still...

-- Boyd abruptly reaches out, grabs the handle, and with his
t hunb - -

-- depresses the swtch.

The Storekeeper gasps and flinches away. Looks back at Boyd in
hel pl ess, panting, terror.

Boyd hands hi m back his gun. The Storekeeper holds it linply,
usel ess.

BOYD
Too bad | had to cut your phone
line... you'll have to go next
door to call the police..
(Beat)

--GCO 0N W wouldn't want them
shooting me by accident now woul d
we?

Boyd smles, indicating his thunb on the button. The
Shopkeeper starts to back away. Boyd ignores himand wal ks for
the front door.

CUr TO

| NT. POLI CE STATI ON - DAY

Busy as Hiller briefs two plainclothes nmen. They are ready for
action.

H LLER
W w il shut down only the
operations that directly cause the
Beta Three em ssions. And let's
try to keep it | ow key.

A DETECTI VE approaches them --

H LLER
Ckay, here cones our reservation
ticket -- let's hit the road --

They all head toward the Detective and the front door --

H LLER
(To Detective)
We've got one hour left before
they start it up --
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But Hiller sees the Detective's despairing |ook and stops --

DETECTI VE
(Gestures in defeat)
| couldn't get the warrant.

Hller is stunned.

DETECTI VE
Judge says it's too "alarm st"”

There's a |l ong pause as the others look at Hiller. He's
starting to get that distant sort of |ook he used to have

bef or e.

H LLER
(Takes a deep breath)
Judge Fallwell? The bastard owes
me one, let me try him..

He wal ks determ nedly for the door.
Lt. Krantz hails Hller --

KRANTZ

Hiller, I need to talk to you --

(As Hiller tries to

brush him off)
It's inportant --

(He follows Hiller)
The Feds traced the guys who
anbushed you to the garage where
the atom bonmb was built.

H LLER
(St ops)
What at om bonb?

KRANTZ
( Sar doni ¢)
Pardon nme -- The "all eged" atom
bomb. Made fromthe "all egedly”
stolen plutonium W couldn't
find anything in the warehouse so
| " m wonderi ng. .

W are TRACKING IN CLOSE ON HI LLER S FACE as he reacts --

KRANTZ ( CONT' D)
Hiller...? |1'mwondering do you
think there's sonme connection with
the Strangler...?
Hiller looks |like he's seen a ghost. He |ooks |Iike he's seen
Ar mageddon.
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He | ooks right through Krantz and starts to giggle insanely.

KRANTZ
(Taking it the wong
oo way --) .
Shit, man, 1'mbusting ny balls on
this -- we can't all be
supersl euths, you know -- it's not

that dunb a question --!
He wal ks off, sore --

But Hiller grabs himand yanks hi mback and practically off his
feet -- he stares deeply at Krantz, |ike a man possessed.
Krantz is really unnerved --

H LLER
(A charged whi sper)
He has it. Boyd... has... an
atom c bonb. ..

KRANTZ
Don't shit me like that, man --

H LLER
Listen! They tried to warn nme but
| didn't understand. Please --
call the Commander and Feds ri ght

now -- Scranble the SWAT teamto
the New Horizons factory. 1'll
see you there! -- just do it!

And he's rushing off --

CUT TO
EXT. H LLER S CAR - MOV NG
Siren wailing, blazing a trail through the traffic.
I NT. CAR - HILLER
Gim outraged, burying his terror --
CUT TO

| NT. FACTORY

Hiller strides in, finds the security man, flashes his badge,
gets directions --
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| NT. FACTORY

Hller foll ows a gangway down into the open bowels of the
factory, between nonstrous runbling vats and machinery, finally
toward a door marked "1 NCI NERATCR'

I NT. 1 NCI NERATOR ROOM

A CONTROLLER sits at a conputerized console, dwarfed by an
envel opi ng boa-constrictor's nest of gas ducts. A clock behind
hi m reads: 8:45.

Hiller enters and right away | ocks the thick door behind him
t hen approaches the Controller, flashing his badge --

H LLER
You will not be starting the nine
o' clock em ssions. They're
tenporarily cancel ed.

CONTROLLER
Oh yeah? Can | see your warrant?

In answer, Hiller grabs him slaps handcuffs on one wist --

CONTROLLER
Hey!

-- and cuffs himsecurely to this chair.

CONTROLLER
Who the hell do you think you are!

For a couple of beats Hiller |ooks |ike he m ght be considering
t he questi on.

Then he starts to nove off -- but stops as he glances at --

THE CONTROL CONSCLE
Li ghts and nunbers continue to change.
It's set up like a flow diagram and you can plainly see the
thing is running itself, following its precisely tinmed and
chor eogr aphed steps.
CONTROLLER
(A smrk)
Wel conme to the nodern worl d.

Hiller takes off the cuffs, shoves the chair up to the consol e
again, and puts his revolver to the Controller's head --
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H LLER
Turn it off, asshol el

Now the Controller is really terrified, but he plays the
pri soner of war --

CONTROLLER
(Looki ng straight
ahead)
My nanme is John Honer. Controller
first class. Nunmber two three six
dash five five nine.
Hiller secures himto the chair again.

Then he thinks hard, |ooking over the console and a nearby
shel f of operating manual s.

Hi|ller takes down a thick operating manual, flips through it,
then starts to study it in earnest. The Controller |ooks at
hi m i ncr edul ousl y.

EXT. FACTORY

Not hi ng unusual

| NT. STAKEQUT CAR

Looki ng straight in at Heck and Jeckle. Jeckle slouches in the
passenger seat, snoozing, while Heck tries to stay alert.

Behi nd them we can SEE t he approaching side street, and anong
t he pedestrians -- Boyd. Wth his bonb.

Boyd gets cl oser

Heck notices himin his rear viewnrror. He studies the
approaching figure..

-- Yeah, by God, it's the Strangler --

HECK
Jeckl e --
JECKLE
(Moans)
Alright, alright, 1"l turn up the
reactor...

Heck jabs himin the ribs. Jeckle snaps awake and alert.
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HECK
(Points to rear-view)
Look --
JECKLE
(Exci t ed)
Shit.

They wait, unfastening their guns, as Boyd approaches across
the street.

Jeckl e grabs the radi o m crophone --

JECKLE
36, 447, spotted suspect, request
code two backup, we're going for
hi m now, ten four.

Boyd passes across fromthe car, heading for the side entrance.

HECK
One... Two... Three..

Both cops fling open their doors and dash toward Boyd.

Boyd stiffens in surprise. Heck and Jeckle freeze in assault
positions, guns ained --

HECK
Freeze, nother!
(Boyd freezes)
You' re under arrest for suspicion
of nurder!

Heck whi ps out his handcuffs and nakes a grab for Boyd's | oose
arm - -

HECK
(I'ndi cating bonb)
Drop that!

BOYD
This is a bonb, you idiot!

Heck hesitates --

BOYD ( CONT' D)
See this button I'm pushi ng down?
If I let go of it, the bonmb goes,
and so do you!

Heck steps back. The two cops | ook at each other, scared, not

knowi ng what to nmake of this. It is a pretty deadly | ooking
devi ce.
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BOYD
(Through cl enched
t eet h)
Now get this very, very, clear..
This is a nuclear bonb. As in
Hi roshim. Anyone tries to stop
me, and L.A. becones a crater

At this, Heck relaxes perceptibly --

HECK

| see...

(St eppi ng cl oser,

sarcastic--)
And | suppose you built it
yoursel f? Qut of everyday
materials fromyour |ocal drug
store, perhaps?

Heck is getting close to Boyd again, taunting -- Boyd is fum ng
mad now.

Jeckl e steps closer too, but hyped by | oathing anger, pointing
the barrel of his cocked gun closer and closer to Boyd' s head.

HECK ( CONT' D)
Cee, you nust really be a genius.
| bet no one understands you, am!l

right?
Heck dangl es the handcuffs in front of Boyd, while Jeckle's
approach is different -- he glares down his gun sight at Boyd--
JECKLE

Just give ne one little reason to
bl ow your head of f, scunbag!
Boyd | ooks down at his --

THUMB. . .

I NT. | NCI NERATI ON ROCOM

Hller is still poring over the operation manual, but he | ooks
stunped. He looks at the clock -- one mnute left. He flips
t hrough the book, | ooking for sonething -- zeros in on a

di agram - -

He gets up and goes to the front of the console. There he tugs
of f a panel revealing the nodul ar conponents inside.
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He | ooks it over, conparing it to the diagram Then he tries
to renove one of the nodules, but can't budge it. The
Control |l er sneers.

He takes out his revolver, very sinply holds it up to the
nodul e, and FI RES.

Al the functions of the console shut down. The Controller
stares in disbelief as Hiller hurries out.

EXT. FACTORY S| DE ENTRANCE

The two ot her stakeout cops have joined Heck and Jeckle to form
a ring around Boyd.

JECKLE
He's bl uffing.

HECK
He's | ooney tunes.

THI RD COP
course, but the device m ght
Il do sonmething. W can wait
I

O
St
ti the Chief arrives.

[

I
BOYD

|'"'mnot waiting --

Boyd starts to wal k out of their circle. A cop tries to block
his way but he pushes himaside. Al guns |evel on Boyd, but
he keeps wal ki ng - -

JECKLE
(Ready to shoot)
Go on... go on...!

Suddenly Hiller energes fromthe side door. He stops smack in
their line of fire on Boyd. Jeckle swears. Boyd slows when he
sees Hiller.

Hiller is shocked. He tries to quickly size up the situation.

THE GROUP
Wat chi ng, expectant.

In the b.g. the SWAT teamis arriving and starting to depl oy.
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BOYD AND HI LLER

Face to face. Boyd in a snoldering rage, and Hi Il er | ooking
deeply into Boyd, trying to fathomhim glancing at the bonb
and the spine-chilling, precarious push-button, aware of the
acute need for diplomacy...

H LLER
(Carefully)
What do you want ?

BOYD
(Thi nking...)
| want to see Doctor Adil nan.
Her e. Now.

Boyd noves to go in --

Hiller steps aside and holds up his hands in warning to the
ot her cops --

H LLER
Hol d your fire! This man has a
live atonic bonb! This is for

real! Do not fool wth himunder
any circunstances! | repeat, this
is for real

The cops register their shock and horror, or their denial, each
in his own manner.

The SWAT team awai ts orders.
Jeckle faints. Qut cold on the sidewal k.
Al'l around, FBI cars are pulling up

DI SSOLVE TQ

I NT. FACTORY LOBBY - FULL SHOT - DAY

FBI AGENTS |ine the perineter. Boyd stands defiantly in the
very center. He holds the bonb pushbutton with the bonb
sitting atop a chair.

The vaulted ceiling is two stories high wwth corridors |eading
fromit in several directions.

A coupl e of SWAT team sni pers can be seen getting into position
in elevated vantage points. In one of the corridors is a
doorway to a makeshift briefing room where heavies of the FB
and God knows who are com ng and going very quietly.

It's very tense and very still in here..
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EXT. BACK ENTRANCE

A hoard of bew | dered conpany enpl oyees are bei ng herded out,
directed by Krantz.

WOVAN
VWat's it about, Oficer?

KRANTZ

(Tense)
You'll see it on the news soon
enough. ..

(To hinsel f)
Hopef ul | y.

(To others)
Keep it noving! Go straight to
your cars and | eave the vicinity!

WOVAN
( Shrugs)
As long as they're paying us.

O her cops are diverting traffic on the street.

| NT. BRI EFI NG ROOM

Besides Hiller there are a dozen nen in here trying to sort out
their desperate options -- FBI nen, science advisors, part of
the SWAT team

Bl G FED
-- Forget the Pentagon! | don't
want the goddamm arny tranpling
t hrough here!

BUREAUCRAT
Wiy don't we just evacuate the
area of the blast?

SClI ENTI ST
That woul d be the entire city of
Los Angeles. It would take --

(Cal cul at es)
-- five days. And that's if no
one gets excited.

SWAT CAPTAI N
VWhat is all this bullshit? M nen
can put a bullet in this freak's
head |i ke cutting butter. They're
in position now --
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H LLER
(Shocked at the
conmmuni cati on gap)
Jesus Christ who's briefing these

guys!
A SMALL FED rushes to the SWAT Captai n and expl ains carefully--

SVALL FED
-- If he lets go of the bonb it
will go off!' Ddn't Dugan talk to
you?

H LLER

(To Big Fed)
Have you confirned that it's the
sanme bonb you were | ooking for?

Bl G FED
Unfortunately, yes. W also have
the story on this Beta Three
allergy thing, but what does he
want Adil man for?

H LLER

| don't know, but |I'mpretty sure
he will set off the bonb once he's
got Adi | man.

(Beat)
| don't think he needs the factory
em ssions to boost himover the
edge anynore. His delusion is
enough for that now, and he's
desperat e.

(Beat)
Let me try and tal k himdown, |
know what he's going through --

SHRI NK
| don't advise that --

Bl G FED
(I'ntroduci ng--)
-- Doctor \Witehead, forensic
psych --

SHRI NK
| f a paranoid schi zophrenic has
gone this far, any attenpt to talk
hi m down coul d push hi mover the
t hreshol d.

A group of three SCIENTI STS have been conferring intensely in
the b.g.
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The Bureaucrat is biting his nails off and the Small Fed is
shaking his head rhythmcally as if in denial.

H LLER
What if we have an agent pose as a
scientist to verify the bonb's
authenticity? He could try and
get his hand on the button --

Bl G FED
-- Too risky. | doubt Boyd would
be dunb enough to let us get that
cl ose anyway - -

SMALL FED
(Breaki ng down)
-- Jesus Christ Almghty what are
we supposed to do then, what are
we supposed to do --!

The Scientists have finished conferring and one of them steps
forward as a spokesman. All eyes turn to him--

FI RST SClI ENTI ST
We have an alternative. It would
i nvol ve only one sni per.

The SWAT team | ooks i nterested.

FI RST SCI ENTI ST ( CONT' D)
Judgi ng fromthe shape and wei ght
of the bomb, the plutoniumis in
two hal ves on opposite sides, with
expl osives to ramthe two hal ves
together to produce the critical
mass. The shell nust be pretty
t hi n.

(Beat)

One hi gh-powered bullet could
defuse the bonb by blowng it
apart at the m d-point and
scattering the plutoniumso that
it cannot explode. There are two
problenms with that. One, because
of the plutoniumparticles in the
air, all doors, w ndows, chimmeys,
must be sealed off. The entire
factory will have to be
guar ant i ned.

FACTORY MANAGER
For how | ong?
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FI RST SCI ENTI ST
(Cal cul at es)
Ni ne hundred years.

reacts to that one...

H LLER
Wait a mnute -- the sniper wll
need his hands and face free to
ai maccurately. He can't wear a
radi ation suit.

FI RST SClI ENTI ST
That's the second problem W
don't know for sure he'd get away
W t hout sone exposure.

SECOND SCI ENTI ST
But we can have nmen in radiation
suits inside near the last exit to
test him [|f he is contam nated
we can hook up an air-lock system
to quarantine him

FI RST SClI ENTI ST
That' || keep everyone el se safe..
but it won't help him

SWAT CAPTAI N
What exactly will this radiation
do to you?

FI RST SClI ENTI ST
Pl ut oni um r adi at es al pha, beta,
and gamma rays. They're harnl ess
-- unless you get sone particles
of the actual plutoniumitself

into your blood stream-- from
inhaling it for exanple. Then
you'll get cancer if you don't die

rather horribly first.

THE SWAT TEAM

They no | onger | ook trigger happy...

Detective Heck steps in and taps Hiller on the shoul der --

HECK
Adi | man' s here. He knows about
t he bonb.
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EXT. FACTORY ENTRANCE - HI LLER AND ADI LMAN
Cops have everything barricaded off and one of themis keeping

Adi | man back fromthe front steps. Adilman tal ks across the
police officer to Hller --

ADI LMAN
(Pl eadi ng)

-- But I can help --

H LLER
You can't see him Absolutely no
way.

ADI LMAN
-- but he wants ne --

H LLER
-- sure -- he wants to see your

appreci ative face when he gives us
all his goodbye present.

(Beat)
And | don't know that he's even
going to wait for that.

A pause between them Hiller turns to go back in --
ADI LMAN
Hiller, 1 --
(Hller turns back)
Can you ff-forgive nme? For not
knowi ng better?

Hi Il er nods, understands.

| NT. LOBBY

Hi |l er passes on the periphery, behind the FBI agents. Boyd is
seated in the chair now, bonb on the floor beside him

H LLER S POV - BOYD

Boyd | ooks insanely inpatient. He |ocks desperate eyes wth us
as we PASS. ..

H LLER

Returns the | ook inpassively.

But when he finds hinself alone in the corridor outside the

briefing room his nerves begin to betray him He gets it
under control and presses on --
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| NT. BRI EFI NG ROOM

Hller enters. The FBI nen stand to one side. In the mddle
of the roomthe Captain faces his entire SWAT team of ten nen.

The Captain | ooks grim The nen | ook nervous. The roomis
unexpectedly quiet.

H LLER

(To Big Fed)
What's the score?

Bl G FED
We're going for taking out the
bonb.

Now Hi |l l er notices the nonstrous rifle laid out on the table up
front. It is fitted with a telescopic infrared |aser sight.

Bl G FED
He just asked for a vol unteer.

Suddenly the Captain turns his back on his nen in shane.

Everyone waits nervously.

EXT. FACTORY

Construction trucks are pulling up all around the buil ding.
Ladders and cranes are being erected to reach high w ndows and
vents.

Most of the workmen are brick |ayers. They swiftly slap down
brick and nortar to block in wi ndows and doors.

Two nmen putting on radiation noonsuits |ook up at the crane
positioned | evel with the high | obby w ndows.

I NT. FOSTER S OFFI CE

Foster is still here, renoving docunents froma safe and
placing themin a briefcase. Footsteps echo in the deserted
corridor outside --

An FBI AGENT | ooks in and is alarnmed to see Foster --
FBI AGENT
What do you think you're doing --

going down wth the ship? Get the
hel | out of here!
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FOSTER
(Still grabbing
stuff)
-- five mnutes, five mnutes --
FBI AGENT
-- listen asshole, we're sealing
the place up -- it's your life at

st ake here --

FOSTER
(Hol ds up docunents)
-- And ny life is in these papers!

The FBI Agent gives hima long | ook, then --

FBI AGENT
(Deadly serious)
Five mnutes is all you've got.
Exit on parking level, got it?

Foster nods and hurries out and down the hall to another
office. Through its door we can see himsifting through
files --

BACK TO THE BRI EFI NG ROOM

The sane tension, waiting for a volunteer, or for soneone to
get singled out... Finally --

H LLER
Capt ai n.
(The Captain turns)
"1l do it.

(Long beat)
| have no famly..

There's a long nonent while the Captain eyes Hller, not at al
sure about him..

CAPTAI N
Hiller... it's hardly a secret
that your, uh -- stability has
been in question for sone tine...

H LLER
-- | had a class double A firing
rating --

CAPTAI N

-- That was a while ago --

H LLER
-- Try nme...

98



99

The Captain hesitates still, sweating it.
CAPTAI N
(Finally)
Al right...

All eyes on Hiller now

H LLER
| want to try and tal k himdown
first. | know what's going on in

his head --

The Captain is about to object, but his authority is usurped by
the Big Fed --

Bl G FED
-- Gotoit -- we can't stall him
any | onger --
H LLER
Thank you, Sir.
Hiller |eaves. The Captain still does not |ike the |ook of
this...

EXT. UP AT THE LOBBY W NDOAS - THE CRANE

Atop the crane, two BRI CKLAYERS wait. One of themleans his
head over to |l ook into the cl osed wi ndow near him --

| nsi de, down bel ow, we can see Hiller walking slowy toward
Boyd. . .

OTHER BRI CKLAYER
Keep your head back, idiot, he'l
see youl
(Beat)
Why do you think we have to wait
until it's over!

I NT. LOBBY - H GH SHOT

Com ng DOMN and in CLOSE on the two of them facing off.

Through the following it should be clear that Hiller in sone
sense believes in the essence of what he says --

H LLER
There's anot her way. ..
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BOYD
No. The disease is term nal

H LLER
Your prognosis i s wong.

BOYD
Hah! Just watch the news sone
time, mster detective, you'l
soon see what | feel --

H LLER

I"ve felt it! | was mani pul at ed
by a chemcal too. | was a --
"human anti body". ..

(Boyd 1i stens)
W may be victins, but we still
have a choice -- to give in to the
destruction, or to take
responsibility for it. No matter
how you're feeling, no matter

what's being done to you -- you
still have that choice.
BOYD
(Fal tering)
easy to say... easy to say...
H LLER

-- we can fight the D sease --
(Gestures, neaning
t he outsi de worl d)
-- you and ne. W can get you
away fromthe chem cal and we can
prove you're the victimof a
physi cal condition --

BOYD
-- they'll lock me up all the
sanme --

H LLER

-- you can use the publicity to
make your point. The people, the
other "cells", will support you if
you show the way. W can inject
new bl ood into -- Gaia.

The nore Boyd | ooks |like he is actually losing his resolve, the
nmore Hiller gets into it --
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HI LLER ( CONT' D)
You can be a martyr for good

instead of for evil. And you'l
be alive and well again,
goddami t !

Boyd | ooks like he's buying Hiller's sernon.
But then he changes. Looks weary. Shakes his head.

BOYD
You don't understand...
(Beat)
It's not ny choice...

CUr TO

| NT. CORRI DOR

The FBI Agent rushes down the corridor making a final check in
all the roons --

| NT. CHEM STRY LAB
Foster renpves a rack of test tubes froma freezer

FOSTER
(Al ar med)
-- what do | keep it in --?

He | ooks around frantically -- then he hears the FBlI Agent
approaching -- he quickly hides behind the door --

The FBI Agent | ooks in, sees it enpty, hurries on --

CUr TO

BACK TO HI LLER AND BOYD - -

H LLER

(Tryi ng anot her

angl e)
Look, you think you're fulfilling
sone divine destiny, right? But
what good will blowing up this
city do? It'll only nmake a bl ood
clot... stop the circulation..

Boyd is getting nervous -- starting to claw at hinself again.

BOYD
Ohers will follow. ..

101



102

H LLER
That's a | oad of --

BOYD
STOP I T!  You plead for your
rotten life very eloquently, but
it's too late!l Take your nedicine
like a man and bring nme Adil man
right now -- right nowor it's al
over!

Qut of the corner of his eye Hller sees the FBI Agent at the
entrance to a corridor give himan "all clear"” sign --

BOYD ( CONT' D)
Now!  Now!

H LLER
Al right, damm you..

Hller turns and strides out --

It suddenly becones clear that the whol e place has been enptied
while they were tal king.

Boyd noti ces.

EXT. FACTORY

Al'l openings are bricked up tight except for the upper w ndows
t hat Boyd can see frominside, and one side door left only
partially bricked in, where everyone congregates now in deathly
silence, with bated breath, each watching his private life
flash before his eyes..

The two nen in radiation MOONSUI TS step into this side entrance
W th geiger counters.

I NT. IN THE SHADOAS OF THE CORRI DOR

Hiller and the SWAT Captain. They are down the dark hall as
far as they can be fromthe | obby and still get a safe,
accurate shot. Hiller hefts the rifle. The Captain hands him
a gas-mask, which he puts down beside him

BOYD

Getting worri ed.
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BOYD
Hller!
(I't echoes)
Don't do anything stupid!

H LLER AND CAPTAI N

Hller is steadying the rifle on the table, lining up the |aser
sight. The Captain | ooks awfully worried about trusting
Hller.

CAPTAI N
Don't hit the detonator. God be
w th you.

He exits toward the end of the corridor, where the two men in
Moonsuits are silhouetted by the light of the only opening
| eft.

THROUGH THE RI FLE SI GHT

An infrared filter allows us to see a small, red, infrared-

| aser spot where Hiller's bullet will go. It is a telephoto

i mge of Boyd, so it wavers |ike binoculars do as he tries to
line it up and steady the dot on the center of the bonb |ong

enough to get a confident shot --

BACK W TH BOYD

BOYD
Fuck it then!

He hoists the bonb off the floor and begins to pace wwth it --

THROUGH THE RI FLE SI GHT

Boyd noves too nuch and Hiller can't keep the dot on the bonb.
Boyd is starting to cross the | obby.

BACK W TH BOYD

BOYD
FUCK Adi Il man, you're all going
with me anyway! Fuck it! Fuck
it! Fuck it fuck it fuck it fuck
it fuck it fuck it fuck it fuck
it --1
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THROUGH THE RI FLE SI GHT

Boyd has suddenly noved out of sight conpletely, around the

corner. W still HEAR distantly -- "fuck it fuck it fuck
it..."

H LLER

Looks up -- oh God, should he wait? Should he run out there?
W TH BOYD

MOVI NG wi th Boyd, we can see only darkness in the corridor
where Hiller waits.

BOYD
Fuck it fuck it fuck it fuck it
fuck it fuck it fuck it --!
Boyd has noved back maybe just barely in range of the corridor
-- maybe not -- and he stops, as though every nuscle in his
body has frozen stiff fromtension, tilts back his head and --

-- holds the bonmb up with both hands, his thunb slowy relaxing
its hold --

EXPLOSI ON -- !

THROUGH THE RI FLE SI GHT

Boyd falls back as the bonb casing shatters apart and debris
scatters through the air.

H LLER

Drops the rifle, snatches up the gas-mask, tugs it on, and
rushes toward the other end of the |ong dark corridor and the
two Moonsuits.

One of themcalls out the opening -- "He did it!"

EXT FACTORY

The relief is tangible.
| NT. THE LOBBY

Boyd is spraw ed on the floor amd the debris, wounded and
bl oody - -
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BOYD
Look what you did to nme! Look
what you di d!

He starts to SOB... Hi gh up we can SEE the bricklayers swiftly
bl ocking up the | ast wi ndows, sealing out the sun.

AT THE EXIT WTH H LLER

Boyd is still HEARD SOBBING i n the background while the two
Moonsuits check Hiller over carefully with geiger counters.

MOONSUI T
You're clean, man. You're okay.

Hller finally breathes easier.

Boyd is still sobbing in the distant |obby. They watch as Boyd
pi cks hinmself up drunkenly and starts to |inp around.

| NT. ELEVATOR - FOSTER

Foster enters with his briefcase and a portable freezer case.
As the doors close on himhe pushes the first floor button by
m st ake - -

-- he reacts as he realizes, nervously pushing parking | evel.

I NT. CORRI DOR W TH H LLER AND MOONSUI TS

All three of them see the el evator door open down the corridor
-- in front of Boyd. Foster stands there hel plessly. Boyd
observes bl ankly for a nonent, then |unges toward Foster,
staggering into the elevator just as the doors close behind
him --

Hiller inmpulsively noves forward -- but the Monsuits grab
him --

MOONSUI T
It's too | ate, nman!

They pause a nonent, restraining Hller.
MOONSUI T
(Finally)
Let's nove --

They start to take Hiller with themthrough the opening --
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H LLER
(Looki ng back)
Wai t!
They turn to | ook --
The el evator door is opening again..

Foster steps out shakily. Boyd lies crunpled on the el evator
floor.

The Mbonsuits push Hiller out the opening --
MOONSUI T
Get out! We'Il take care of it.
EXT. FACTORY
Hi|ller emerges to CHEERS and blindi ng sunlight.

The SWAT team Captain steps forward hesitantly, then lets
hi msel f go and hugs Hiller.

Hi|ler | ooks back expectantly at the exit opening. Two
brickl ayers are poised to brick it up as soon as the Monsuits
ener ge.

A H SS of conpressed air and a transparent plastic bubble
bal | oons out fromthe opening, growing to man size.

A nonent, then Foster steps out of the opening, inside the
bubbl e, clutching his baggage, bew | dered. The onl ookers GASP

The bubbl e detaches fromthe opening. The Monsuits step out
now -- and the bricklayers go swiftly to work on the openi ng.

Foster is frantic --

FOSTER
No! No! This can't bel
MOONSUI T
(Gim

He breathed a lot of it in.
There is silence. No one knows what to say, how to react.
Concerned doctors crowd around the bubble as we PULL BACK a
little to REVEAL nore of the sealed-up factory and the signs
going up -- "DANGER: DO NOT ENTER', "WARNI NG CONTAM NATED
AREA". ..

Foster is breaking down, punching at the walls of his bubble --
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FOSTER
(Hysterical)
Look what you've done to ne!
-- as we LEAVE H M BEHI ND . .

CUr TO

| NT. FACTORY LOBBY - THE ELEVATOR

Boyd's body lies twisted on the floor of the elevator, as the
el evator door closes... hits his |leg and opens again..

cl oses. ..

-- hits the | eg and opens again..
cl oses. ..

-- hits the | eg and opens again..

CUrT TO

EXT. BACK FROM THE FACTORY A VWAYS

Adi Il man and Hller stand silently together in the f.g. |ooking
at the factory.

They overhear a Scientist and an FBI Agent tal king nearby --

FBI  AGENT
Munmm fied...?

SClI ENTI ST
The bacteria that cause decay w |
die fromthe plutoniumtoo. So
the body of the madman will be
preserved indefinitely...

Hi|ler and Adil man exchange | ooks. ..

H LLER
A tonb... like the pyramds..

ADI L VAN
A nonunent. ..
(Beat)
You know what it says on the gates
of Dachau?

H Il er nods.
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H LLER
(Finally)
"Never forget".

THE FACTORY

In a wide shot we are left |looking at the entire factory, so
solid and nmassive, for the credits to roll over..

FADE QUT.
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